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Vocal Training for Children’s Choirs 


By RUTH KREHBIEL JACOBS 


Children's Choirs: Article 5 


OURCES of information on the 
vocal training of children are limited indeed; and few of the 
available sources agree as to method. Those who are looking 
for some magic formula by which beautiful tone can be pro- 
duced overnight are doomed to disappointment. The secret 
of all vocal tone is embedded in adherence to the fundamental 
laws of natural tone production. These laws hold true for 
children as well as adults. Without a knowledge of the 
basic principles of singing, it is impossible to train a choir 
successfully, least of all a children’s choir. 

The director should ask himself three direct questions: 

1. Just what do I mean by natural tone production? 

2. Do I have a clear mental conception of the kind of tone 
I consider good ? 

3. How am I going to get that kind of tone from the 
children? 

Stop a minute before you read on, and try to give yourself 
a definite answer to these three questions. After all, how can 
we expect to teach singing without knowing what singing is? 
How can we expect good tone if we are not sure what we 
mean by good tone? And how are we going to get results 
with a crowd of wriggling, impatient young animals without 
some positive plan of attack? The director who has a grasp 
of the essentials of singing, who knows good tone and how 
to get it from children, has every reason to expect success in 
his work. 

And now, after your self-examination, let us start with the 
fundamentals of singing. The first essential, for children 
especially, is posture. I am constantly struck by the prevalence 
of poor posture among American  children—slouched 
shoulders, protruding stomachs, sunken chests, are alarmingly 
common among our school children. Even in school choruses, 
children are frequently permitted to stand and sit in spineless 
attitudes that are the deadly foe of tone production. The 
director who trains his children to carry themselves correctly 
will have given them valuable training even if they never 
produced a note of music. The first essential of health as 
well as of singing is proper posture; so find means of making 
your choir posture-conscious, and posture-proud. 

Last year the Y.M.C.A. had printed cards illustrating four 
degrees of posture from very good to very poor. If possible, 
get some of these cards and place them where the children 
are sure to see them. Start a collection of articles on posture, 
and ask the children to bring you anything they find on the 
subject. Induce them to watch the posture of people on the 
streets and at school. Make them conscious of the necessity 


Outline of the fundamental groundwork that must 
be understood and mastered by the choirmaster who 
would succeed in developing a children’s choir that 
will be a help to the church and a source of satisfac- 
tion and joy to all concerned. 


for good posture in an impressive processional. Give them 
a chance to see how it looks to slouch in their chairs. Give 
prizes to those who make the most improvement in posture. 
Have some one take moving pictures of the children marching. 
Get a full-length mirror for the choir-room. 

In dealing with children you must have a definite idea 
of what you mean by good posture; to tell them to keep the 
chest up or the stomach in is not enough. Good posture is 
the proper coordination of the whole body. Suggestions serve 
better than explanations for children. Here are several that 
can be helpful. 

1. Stand as if you were hanging by the crown of your 
head, from the ceiling. 

2. Pretend that you are squeezing through a place that is 
too small for you. 

3. Walking on tiptoe, try to reach the ceiling with your 
fingertips. 

4. Walk on tiptoe, with hands locked firmly behind the 
head and pushing against it to keep the chin where it belongs. 

ze Stand as if you were holding up the ceiling with your 
head. 

6. Standing tall, fists on a level with the chest, elbows out, 
push down the elbows as if you were trying to compress 
huge balloons under the arms. 

Give the children a chance to watch and judge each other. 
Let those who do the exercises best act as examples or 
teachers for the others. All the walking and marching ex- 
ercises should be done to music, thus strengthening the rhyth- 
mic response as well as establishing posture. 

The second habit to establish is correct breathing. The 
first lesson for the children to learn is that audible breathing 
is wrong breathing. Noisy breathing means strained breath- 
ing. Good breathing is diaphragmatic breathing, and the 
observant teacher can establish it with a few simple exercises. 

1. Standing ‘tall, with hands on lower ribs (not hips, or 
waist) inhale slowly through nose and mouth, the lower ribs 
expanding. Exhale slowly. Make the exercise rhythmic; 
four counts for inhalation, and four for exhalation. 

2. Again slowly inhaling and expanding, let the breath out 
all at once, but without allowing the chest to fall. 
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3. Inhale and expand slowly; exhale slowly on a light ‘oo.’ 

Four precautions must be carefully observed in all breathing 
exercises. 

1. Easy, coordinated posture must be maintained. 

2. Inhalation should never be noisy. 

3. The chest must not sink on exhalation. 

4, With each inhalation there should be an expansion of 
the lower ribs. 

Every director wants to develop good, distinctive tone, 
though he is frequently at a loss to achieve it. Many of us 
experiment with one method and another, meanwhile failing 
to establish valuable singing habits. The unsatisfactory 
quality of many children’s choirs is due not to lack of voices, 
but lack of consistent, progressive training. We cannot 
achieve good tone unless we know what we mean by good 
tone. Good group tone is never an accident; it is the result 
of careful cultivation. 

There are two characteristics of good choral tone generally 
conspicuous by their absence in children’s choirs. The first 
is vitality. Spineless singing interests no one. But we have 
been told so often not to push children’s voices, that we have 
fallen into the opposite evil of making their singing de- 
vitalized. Children admire action; the hero of the average 
boy is some athlete. Let him emulate that athlete in his 
manner of singing; chest up, ready for action. It takes energy 
to do things worth while, and it takes energy to produce 
interesting tone. Tell the children to let each tone fly like 
an arrow, to sing to an imaginary deaf man in the farthest 

Ww. 

Vitality alone, however, will not produce good tone. Yell- 
ing is extremely virile, but far from pleasant. Coupled with 
virile projection of tone, there must be uniform conception 


of tone. In building for uniformity of quality, the value of 
one basic vowel-sound cannot be over-emphasized. I have 
found the ‘oo’ sound satisfactory for this purpose. There 


are however two cautions to be observed in its use. 

1. The lips must not be tightly pinched to form the ‘oo.’ 
The sound should be a balanced, floating one, without any 
interference from exaggerated lip positions. 

2. The tone must be started gently, without a jerk. An 
illustration that children will understand is to tell them that 
starting a tone is like starting a car. You can start with a 
jerk and strip the gears, but the good driver does it so easily 
that one hardly knows the car has started. 

Once the children have learned to recognize good from 
bad tone on one vowel sound, they are quick to judge all 
others by comparison. If other vowel sounds become white 
or flat in color, go back again to the ‘oo.’ In the study of a 
new hymn, learn it first on the single vowel, until the melody 
is quite familiar. Allow the children to become familiar 
with the words before attempting to sing them. The vowels 
that lose too much of the basic ‘00’ color should receive in- 
dividual attention. Take for instance such words as ‘glad’ 
which are liable to have a flat quality. Sing ‘oo’ and change 
it slowly, on the same breath, into the ‘a’ of glad. Then on 
one breath, alternate slowly and regularly the two sounds. 
Try the phrase containing the word. If it is still unsatisfactory 
in tone, ask them to sing ‘glood’ instead of ‘glad’ for the 
time being. Again illustration is a great help. Tell them 
that their ‘00’ sounds like this, as you draw a perfect circle 
on the blackboard, but their ‘glad’ sounds like this, as you 
draw an elongated circle, as though flattened by an invisible 
weight on the top. Draw a circle on the board and ask 
them if they can make the word fill the whole of the space. 
If they still fail to achieve a rounded quality, tell them to 
make it sound like this, as you draw another elongated circle 
standing on its end, as though flattened by pressure on the 
two sides. Almost without exception, this simple visual sug- 
gestion will accomplish quickly what explanations probably 
never would. 
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Everyone likes to understand what is being sung, but few 
groups have enunciation clear enough to make it possible. 
What makes singing intelligible is consonants. Someone has 
said that vowels make the tone, and consonants the sense. In 
an untrained group, final consonants particularly are conspicu- 
ous by their absence. Children can easily be made consonant- 
conscious by games and stunts. Ask some visitor to listen to 
one stanza of an unfamiliar hymn, and write on the board as 
much of it as he understood. If the children have to sing 
it five times before it is understood, they rate an E. If it 
is understood on the second repetition they rate B. In their 
effort to get it across, they will give as much consonant as 
you could wish. In his book, Quires and Places Where They 
Sing, Sidney Nicholson gives a collection of nonsense rhymes 
for practise in consonants. The best consonant training, 
however, is that which is created to meet each problem as it 
arises. If, for instance, the children are omitting a final ‘ng,’ 
ask them to give you a series of one-syllable words ending in 
‘ng.’ Write them on the board, and have the children sing 
them on one breath, using the ‘ng’ as the spring-board to 
leap to the next word. 

The most successful trainer of children is the most inventive 
one. Children respond much more readily to an exercise, 
which seems like a spontaneous game, than they do to routine 
exercises. They like to see the point; and if they see the 
point, it becomes a test of skill rather than an imposed task. 

Even with correct breathing, and uniform, virile tone, and 
clarity of pronunciation, singing will be dull unless it moves 
with a sense of rhythm. Too often rhythm is confused with 
accent, and the song moves heavily along on the thud of 
regularly recurring accents. Rhythm is something quite dif- 
ferent ; it is a physical response to the flow of musical phrases ; 
not a mathematical calculation of note-values. Happy the 
child that has an opportunity for rhythmic dancing, for 
rhythm is more in the feet than in the head. Rhythmic 
exercises give the children an opportunity for action, and 
help to keep them interested. Clapping, marching, running 
various rhythmic patterns is good fun as well as good educa- 
tion. Such suggestions as sky-rockets, a monkey swinging 
from branch to branch, a deer leaping through the forest, an 
elephant trudging along, help the children to create mental 
images of rhythmic character. If the singing is obstinately 
wooden, exaggerate the woodenness. Tell the children to 
sing like an old man walking along on crutches. Without 
exception, they will fall on the accents with such heaviness 
that it becomes ludicrous even to them. Then, by way of 
contrast ask them to sing the same song like a boy sailing 
along on roller skates. 

Beside a general lack of vitality and of rhythm prevalent 
among children’s choirs, there are two others equally as dis- 
tressing. The first of them is the habit of sliding from one 
tone to another. This is not a vocal fault, but a bad habit, 
and can be corrected by building up a different conception of 
singing. To the sensitive ear, the effect of slurring from one 
pitch to another is painful, and the children can very quickly 
realize what a lazy habit it is. Whenever they become care- 
less, ask them to slide as much as they possibly can; to make 
a really good job of it while they are abcut it. The resultant 
wailing will be vastly amusing to them, and they will be 
ready afterward to eliminate the sliding alt»gether. Children, 
like adults, are ready to change any habit that is made 
ridiculous. 

Another common fault, equally as prevalent as sliding, but 
not so easily corrected, is flatting. Where sliding is pure 
carelessness, flatting can be due to one or more of several 
causes. The most common one is perhaps lack of vitality, 
not enough breath control to support the tone. In that case 


there is no quick remedy, only the slower one of developing 
breath control through simple exercises, and by an exagger- 
ated idea of projection. 
is insecurity of intervals. 


Another frequent cause of flatting 
Children are much more liable to 
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sing flat in an unfamiliar song than in one with which they 
are thoroughly familiar. One walks much more hesitatingly 
on a dark night on an unfamiliar road, than on a familiar 
path. 

Lack of rhythm can also result in flatting. If the children 
drop flat-footed onto every accent, they lose the spring that 
should carry them on to the next one. Again illustration 
may help. The elephant piaces each foot down heavily and 
rests on it, but the deer touches the ground only to spring 
into the air again. What the children must learn to do with- 
out becoming conscious of technical training is to carry whole 
phrases on an even flow of breath, instead of wasting breath 
on accented notes. 

Another cause of flatting may be the fault of the teacher in 
allowing the children to depend too much on the piano. 
Frequent rehearsal without the piano is valuable in develop- 
ing assurance, and particularly necessary when a piano is used 
for rehearsal and an organ for performance. 

If there is one voice that refuses to blend with the others 
you can be certain that it is produced under some kind of 
vocal strain and had best be treated individually. In the 
group, such a child should be encouraged to sing very lightly. 
Frequently children with strong voices are allowed to drive 
them in their ambition to lead the rest of the children. In- 
evitably the voice becomes hard and metallic as a result, and 
unless freedom of production is restored, is eventually ruined. 
To restore to such children their natural, unforced voice is 
to do them a lifetime favor. 

And now, coming to the third question we were to ask 
ourselves, as far as vocal methods are concerned, the safest 
method to pursue is to know definitely what you want to 
accomplish, and then find the simplest way to accomplish it. 
There is no one set of exercises that will act as a universal 
magic potion. The teacher's greatest asset is resourcefulness. 
If one means fails to accomplish the desired result, he must 
be able to devise another. 

There are however some general precepts that may well be 
kept in mind. 

1. Simplicity is better.than multiplicity. Few exercises are 
better than many. If children must be concerned with notes, 
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they cannot concentrate on tone. One vowel is better than 
several, except when the purpose is to unify vowel quality. 

2. Keep constant watch on breathing. Start all exercises 
on the breath. The beginning of each phrase should be easy, 
never driven. Watch for signs of tension. Do not allow 
tension to continue. 

3. Consider vocal range. Find the best tones of the 
children and start the exercises there, keeping the same char- 
acter of tone up and down to the limit of their comfortable 
range. There is greater danger in low tones than in high 
tones for children. The tendency is to produce them throatily 
and let them spread in color. Unless one practises extreme 
vigilance, too low a range will produce a hard, dead tone. 
The most characteristic quality of children’s voices lies rather 
in the upper range. The tendency to pinch high tones can 
be controlled considerably by suggesting that an upward pro- 
gression is like a series of widening circles that is created 
by a stone dropped into a pool. Following the suggestion 
of that picture, you will be surprised by the ring and clarity 
of the upper tones. Frequently a hymn or anthem will take 
on new clarity and brilliance by transposition to a higher key. 
Do not be afraid to experiment with keys. The right key 
is the one in which the voices have the most ring. 

4, Make use of the imitative tendency of children. Find 
a record of the kind of tone you want them to produce, and 
play it frequently. The choir of Grace Church, London, has 
made a recording of Mendelssohn’s “Hear My Prayer.” The 
solos, in tone quality, phrasing, and diction, are worthy of 
being used as examples. In illustrating any point with his 
own voice, the teacher must be very sure that he produces 
just the quality intended. The children will imitate the 
example quicker than the precept. It is dangerous for any 
man to attempt to illustrate tone. The only safe illustrative 
voice is the clear, lyric soprano. If possible, use the best of 
the children’s voices for illustration. 

5. Win the interest of the children, and hold it. What is 
learned with interest is absorbed more readily and retained 
more firmly. When interest lags, devise some new approach. 
Flexibility is more valuable than routine. Quick-wittedness 
and resourcefulness are faculties worth cultivating. 


(To be continued) 


Two Four-Manual Mollers: No. 2 


By WILLIAM H: BARNES 


** our return from New York, 


a stop was made at Hagerstown, from whence it was only a 
few minutes drive (20 miles) with the intrepid Mr. Ridgley 
at the wheel, to Chambersburg. I do not know whether a 
covey of organ builders and organ designers, like Mr. Shulen- 
berger, Mr. Whitelegg, Mr. Ridgley, and myself, are out of 
place in a girls’ college, such as Wilson is. In any event 
there was only a mild flurry of excitement, and a few girls 
peering from various windows, as we filed into the Audi- 
torium of the College that Saturday morning. 

This auditorium, by the way, seats only around 500, with 
no particular acoustical advantages. The extremely talented 
and virtuoso player, Mr. Virgil Fox, was the consultant for 
the College. The organ is placed under the roof, above the 
ceiling of the auditorium, and speaks down, through an ad- 
mirable mixing-chamber provided by Moller, through a series 
of grilles running almost across the width of the auditorium, 
immediately in front of the proscenium arch of the stage. 

The most remarkable and unusual fact about the organ it- 
self is that all pipes (with the exception of one or two stops 
made of wood) are made of pure tin from 4’-C up—Diapa- 


Stoplist and description of the new Moller organ in 
Wilson College, Chambersburg, Pa., where the Col- 
lege organist, Isabel Dungan Ferris, called in Virgil 
Fox as consultant and recitalist. 


sons, strings, flutes, mixtures, reed-resonators—every stop of 
every tonal classification is tin (90% pure). This is the first 
instance in the United States, so far as I know, where all 
pipes in an organ from tenor-C up are made of tin. 

Mr. Whitelegg is most enthusiastic about the additional 
cohesive and blending qualities of pipes made of this ma- 
terial. I am not so sure. These qualities were surely excel- 
lent here, but I have also heard these same qualities highly 
developed with pipes of spotted-metal. I am satisfied that 
scaling, wind-pressures, mouth treatment, and other factors 
all contribute as much to these results as the quality and kind 
of metal used. In fact some of these other factors are of 
more importance. Of course, the tin pipes look beautiful in 
the chambers; they are solid and will probably stand up many 
years longer than those with much more lead in them. 

The tonal scheme here is very similar to Holy Name, which 
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I described last month, in its essential choruses, with some 
changes in the subsidiary voices. In this instance, because 
of fewer mixtures on the Great, it was thought wise to duplex 
the Trumpet from the Choir Organ. Obviously this could 
just as well be regarded as the Great Trumpet duplexed to 
the Choir, if one wanted to look at it that way. It at least 
is available independently on the Great, and as such does 
form part of the Great ensemble. The Tierce draws inde- 
pendently, so that it may be added at will to the 4r Mixture 
sounding the octaves of the unison and quints. 

The double Flute Conique on the Swell is interesting and 
valuable both as the Swell flue doubie and as a Pedal stop. 
Similarly, with the double on the Choir Organ, the Contra- 
Gamba is valuable in both capacities. On the Choir, there 
has been retrogression to the extent of a unit Gemshorn. True 
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it starts at 4” pitch rather than 16’ and goes on up by easy 
stages, stopping at all way stations, including the Nasard, 
Fifteenth, Tierce, and Larigot pitches. Here are some spark- 
ling mutations, easily provided, that seem to fill the require- 
ments very well. I scarcely believe this one unit stop is going 
to disqualify this organ from being “‘big-league’’ material for 
the classic organ enthusiasts. It is its only black mark in 
this regard. This was probably slipped in by its organist- 
designer. These organists have a way of slipping in a unit 
stop now and again, where the organ-specifications-on-paper 
enthusiasts would never dream of doing so. I am willing to 
chalk one up for the organists. 

The Solo Organ has a novelty in a pair of Quintadenas, 
one tuned sharp. I believe this type of Celeste was first 
introduced in the Antiphonal-Echo division of the large Mol- 








CHAMBERSBURG, PA. 
WILSON COLLEGE 
M. P. Moller Inc. 
Organist, Isabel Dungan Ferris 
Dedicated, Jan. 15, 1938. 
Recttalist, Virgil Fox. 


All metal pipes from 4’-C up are of 


pure tin (90%). 


V-53. R-63. S-77. B-17. P-4012. 

PEDAL 6”: V-7. R-8. S-19. 

EXPRESSIVE 

32 Bourdon 7 

16 DIAPASON 32 
BOURDON 5” 55 
Flute Conique (S) 
CONTRABASS 32 
Violone (G) 
Gamba (C) 

10 2/3 Flute Conique (S) 

8 OCTAVE 44 
Bourdon 
Concert Flute (C) 
Flute Conique (S) 

4 Octave 
FL. TRAVERSO 32 

II SESQUIALTERA 64 

12-17 

16 BOMBARDE 10” 44 
Trumpet (S) 

8 Bombarde 
Trumpet (S) 

One prepared for. 

GREAT 3 1/2”: V-11. R-14. S-14. 


EXPRESSIVE 

16 VIOLONE 61 

8 DIAPASON 61 
BOURDON 61 
HARMONIC FLUTE 61 
GEMSHORN 61 

4 OCTAVE 61 
FLUTE CONIQUE 61 

2 2/3 QUINT 61 

2 SUPEROCTAVE 61 

1 3/5 TIERCE 61 

IV FOURNITURE 244 

8 Trumpet (C) 
Harp (C) 
CHIMES 25 

One prepared for. 

SWELL 4”: V-16. R-19. S-18. 

16 FL. CONIQUE 73 

8 DIAPASON 73 
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STOPPED FLUTE 6” 73 
FLAUTO DOLCE 6” 73 
FLUTE CELESTE 6” 73 
SALICIONAL 6” 73 
VOIX CELESTE 6” 64 
4 PRINCIPAL 73 
FL. TRIANGULAIRE 6” 73 
2. FIFTEENTH 61 
I PLEIN-JEU 244 
16 TRUMPET 6” 73 
8 TRUMPET 6” 73 
OBOE 6” 73 
VOX HUMANA 61 
4 CLARION 6” 73 


8 Harp (C) 

4 Har p-Celesta (C) 
Tremulant 

One prepared for. 

CHOIR 5”: V-11. R-14. S-17. 


16 GAMBA 73 

8 GEIGENPRIN. 73 
CONCERT FLUTE 73 
DULCIANA 73 
UNDA MARIS 73 

4 ROHRFLOETE 73 

GEMSHORN 80 

NASARD 61 

Gemshorn 

2 Gemshorn 


2 2/3 


1 3/5 Gemshorn 

1 1/3 Gemshorn 

IV CORNET 244 

8 TRUMPET 73 
CLARINET 73 
HARP 61 

4 Har p-Celesta 
Tremulant 

One prepared for. 

SOLO 8”: V-8. R-8. S-9. 

8 CONCERT FLUTE h 73 
QUINTADENA 73 
Q. CELESTE 73 
GAMBA 73 
G. CELESTE 73 
TUBA MIRABILIS 73 
ENGLISH HORN 73 
FRENCH HORN 73 
Chimes (G) 
Tremulant 

One prepared for. 


COUPLERS 37: 
Ped.: G-8-4. S-8-4. C-8-4. L-8-4. 
Gt.: G-4. §-16-8-4. C-16-8-4. L-16-8-4. 
Sw.: S-16-8-4. C. L-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. L-16-8-4. 
Solo (L): L-16-8-4. 

One-section couplers are not located 
with the rest of the couplers but are 
placed apart and scattered with the 
various stop divisions. 

Combons 46: P-8. G-8. S-8. C-8. L-6. 
Tutti-8. 

Manual combons control Pedal stops 
optionally by onoroffs for each group. 

Combons on capture-system. 

Crescendos 5: G. S. C. L. Register. 

Reversibles 6: G-P. S-P. C-P. L-P. 
Full-Organ. All shutters to Swell shoe. 

Silencer: 16’ manual stops and 
couplers. 

Pedal and tutti combons operated al- 
so by toe-studs. 

Harp is not affected by any but unison 
couplers. 

Console movable. 

Percussion: Deagan. 

Attributing 64 instead of 61 pipes 
to the Swell Voix Celeste is not a mis- 
take; this register goes down to AAA, 
obviously for the sake of the 10 
couplers. 
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The Wilson College console 


ler at Plainfield, N. J. It is quite a charming effect, and it 
is no doubt ideal for a girls’ college. It is not one of those 
things that I should fight to see in every organ specification, 
however. Quintadenas can be so easily reproduced syntheti- 
cally. Nearly any 8’ flute plus 2 2/3’ Nasard will do the 
trick. 

The Pedal Organ has the 32’ Bourdon down to FFFF and 
very effective and valuable it is. Also, a decent respect is 
shown the straight Pedal Organ advocates; but not, shall we 
say, a servile respect. While the Octave and Mixture are of 
independent pipes, when it came to the Superoctave, I am 
afraid that the outmoded trick or device known as augmen- 
tation was indulged in once more. This is the second “slip 
from grace’ in an otherwise nearly impeccable scheme. I 
believe the slips were both venal and not mortal sins. 

The wind-pressures throughout were kept very moderate, 
and there is a crisp clarity, cohesion, and brilliance that is 
fascinating. 

Naturally, the whole tonal level was kept much lower than 
the organ at the Holy Name, but considering the differences 
in buildings and acoustics, the essential characteristics of both 
these organs are much alike. They are representative of the 
best modern thought, whether the organ is to be used in a 
great church auditorium or in the much smaller auditorium 
of a girls’ college. The principles of sound tonal design ap- 
ply in each case, so that the results achieved are in many ways 
comparable. 

Once more, my congratulations to the Moller organization. 
May they long continue the quality of work they are now 
producing. 

THE CONSOLE 

All readings from left to right and top to bottom. Stop- 
knob groups, left jamb: Pedal, Swell; right: Solo, Great, 
Choir. Stops within the group are arranged from bottom 
to top pretty much in the same order as listed in our stop- 
list from top to bottom, with the percussion at the bottom, the 
blanks at the very bottom, Tremulants at the top next after the 
reeds, and the one-section couplers at the very top. 

Couplers by rocking-tablets over the top manual are arranged 
in four groups, to Pedal, to Great, to Swell, to Choir. While 
in the manual groups all three couplers operating from any 
one division are located together, as in our printed stoplist, 
in the Pedal section they are not thus logically placed, but 
all the 8’s come first and then all the 4’s. The standard order 
(Great-Swell-Choir-Solo) prevails in the Pedal and Great 
groups, but not in the other two. 

The manual combons are in standard position. Right of 
them are the two onoroffs enabling the organist to control 
the Pedal stops from the manual combons, or neutralize that 
control. Right of them, under the Great, is the full-organ 
reversible, and similarly under the Choir is the tutti-cancel. 
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Left of the normal manual combon groups are the reversible 
manual-to-pedal pistons. Left under the Great and Choir 
are the combons for full organ and Pedal. The combination- 
setter is at extreme left under Choir manual. 

Over the*Solo manual to the right are four indicator-lights 
for 16’ manual stops silencer, two crescendo couplers, and 
full-organ reversible. 

Crescendo shoes: Great, Choir, Swell, Solo, register. Left 
of the shoes, bottom row of toe-studs: Pedal combons 1 to 4; 
upper row: tutti combons 1 to 3; top row of hitch-downs: 
Harp sostenuto, Chimes sostenuto. Right of the shoes, bot- 
tom: Pedal combons 5 to 8; middle: tutti combons 4 to 6, 
and all shutters to Swell shoe; top row: G-P, S-P, C-P, L-P, 
and full-organ reversibles. 

In the left Great key-cheek: the reversible silencer, 16’ 
manual stops. Great right key-cheek: all shutters to Swell 
shoe, reversible. Choir right key-cheek: Great shutters to 
Choir shoe, reversible. 

Notice also the electric clock in the left jamb, the solid 
music-rack, and the graduated register-crescendo indicator on 
the left edge of the right jamb, with its indicator light direct- 
ly under it. 


Wilson College and Its Music 


From data furnished by Miss Ferris and the College office 


\\/itson College was founded in 
1868 and opened its doors Oct. 12, 1870, as the result of an 
unusual gift. The Presbytery of Carlisle wanted to found a 
college to “offer to young ladies the same chances for a thor- 
ough education—physical, intellectual, moral, and religious— 
as now extended to young men in the best colleges of the 
land,” and sought the aid of ‘‘Miss Sarah Wilson, last of a 
family of prosperous Scotch-Irish farmers. Uneducated her- 
self, except for a few months of country school, Miss Wilson 
had a typical Scotch-Irish respect for learning. She was im- 
mediately interested . . . . and agreed to give $30,000., a 
tremendous sum at that place and at that time... . Although 
many other buildings have been erected in the intervening 
years, this first home of the College, Main Hall, is still the 
center of campus life. 

“Miss Wilson did not live to see the first class graduated, 
but generations of Wilson girls have affectionately called her 
‘Aunt Sally,’ and her portrait in white bonnet and black shawl 
hangs on the walls of the Blue Parlor in Main Hall. Just 
as she lived in a small community, so Wilson has chosen to 
remain a small college in which close personal contact be- 
tween faculty and students and between the students them- 
selves is possible. Enrolment has for years been limited to 
approximately 400 girls. 

“In a day when many institutions of learning are turning to 
vocational training, Wilson has remained a liberal arts col- 
lege, with music among the most popular of those arts. Al- 
though no degree in music is given, the department of music 
is a strong one and plays an important part in campus life. 
Programs by outstanding artists of international fame are pre- 
sented at intervals throughout the academic year, and, most 
conclusive evidence of all, more than 300 of Wilson’s 425 
students are enrolled this year, as in former years, in student 
organizations which make music in one form or another their 
major activity.” 

The music faculty consists of two piano teachers, a voice 
teacher, and Miss Ferris who teaches organ and three of the 
theory courses, three others being taught by the head of the 
department; the voice teacher directs the freshman chorus of 
80 voices, choral club of 80 upper-class students, and the 
choir of 20 voices. Student recitals are held once a month, 
in the afternoons, with two evening recitals each year. 
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Advanced students of the organ department play for the 
Y.W.C.A. Sunday vespers, for which a vesper choir is 
selected and directed by the students. Miss Ferris plays for 
the morning chapel services, held daily except Mondays, and 
for the monthly Sunday morning service. For her history 
course she uses a Victrola and the Carnegie gift set of a 
thousand records; this ‘‘very fine reproducing machine is used 
every evening for an hour after dinner, playing some of the 
fine instrumental and vocal music of the masters. Practise 
rooms are fitted with pianos, some rooms with two; one room 
houses the practise organ.” Lessons in organ are given on 
the new 4m Moller. 

Wilson College engages distinguished artists for recitals, 
among them Christian, Courboin, Dupre, Farnam, Fox, Guil- 
mant, Russell. Miss Ferris, native of Brooklyn, N. Y., joined 
the Wilson faculty in 1929; a biographical sketch will be 
found in T.A.O. for April 1936; she earned her Mus.Bac. 
degree in the Philadelphia Musical Academy in 1926. 


THE AMERICAN ORGANIST 
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The first organ in Wilson was a 2m, rebuilt by Johnson 
into a 3m in 1905 and enlarged in 1913 into a 4m by Moller. 
The present organ is the result of collaboration with Miss 
Ferris, Mr. Virgil Fox, and Mr. Richard O. Whitelegg of the 
Moller staff who did the finishing. The dedicatory recital 
played Jan. 15, 1938, by Mr. Fox: 

Marchand, Fond d’Orgue 

Bach, In Dulci Jubilo 

Daquin, Noel 

Purcell, Trumpet Tune & Air 
Bach, Toccata F 

Franck, Grande Piece Symphonique 
Kreisler, Old Refrain 

Bingham, Roulade 

Karg-Elert, Soul of the Lake 
Tournemire, Mystique: Communion 
Manari, Studio da Concerto 





Bach's Choralpreludes in English 


By T.A.O. and ITS READERS 


E NGLISH translations of the 
German titles of Bach’s choralpreludes were given in Sep- 
tember 1935 T.A.O., with a request that our readers assist 
by correcting and improving the list. We herewith acknowl- 
edge with profound thanks our gratitude to Mr. Taliesin 
Griffith, Dr. Caspar Koch, and Mrs. Famee E. Shisler, for 
their kindness in going over the entire list and making cor- 
rections in the German originals and improvements in our 
English translations. The results are herewith presented. 

A title on a church-service or recital program means very 
little if not in English. The purpose of our translations is 
to provide English titles that shall be as closely literal as 
possible, word for word. In deference to the exactness with 
which Dr. Koch does all his work, we have included the 
punctuation in the German originals, and have corrected such 
errors as we have been able to discover in the Breitkopf & 
Haertel edition; this B. & H. edition and the splendid edition 
by Mr. Albert Riemenschneider have been consulted on every 
German title. The English translations are our own, with the 
help of our readers, as explained. 

As to the original English translations published in 1935 
we can do no better than quote what was said then: 

“For the present translations we are indebted to Mr. Albert 
Riemenschneider for the original work done for T.A.O. in 
1924, to Flora L. Buhrman for much searching of German 
dictionaries, and to Dr. Oscar E. Schminke for his careful 
perusal of and comments on the final product. Wherever 
there was a clash between poetic values and literal, the literal 
translation won.” 

The present list corrects the single error of omission and 
the several errors in alphabetical order; it gives the correct 
original German titles as accurately as within our power to 
determine; and, the real purpose, it provides English trans- 
lations that go well with the original titles Bach used, whether 
English alone or English and German titles are to be used 
on the printed program. Again our hearty thanks to all who 
have assisted—and some of them, we know, had to spend 
many hours in providing the assistance they gave. 


& 
Ach bleib bei uns, Herr Jesu Christ 
O stay with us Lord Jesus Christ 
Ach Gott und Herr 
O God and Lord 


Alphabetical list of all Bach choralprelude titles 
with correct and literal English translations for the 
benefit of those playing to English-speaking audi- 
ences to whom intelligible titles will be of assistance 
in appreciation of the music. 


Ach Gott vom Himmel sieh darein 
O God from heaven look within 
Ach was soll ich Suender machen? 
O what shall I a sinner do 
Ach wie nichtig, ach wie fluechtig 
O how vain O how fleeting 
Allein Gott in der Hoeh sei Ehr 
Only to God on high be honor 
Alle Menschen muessen sterben 
All men must die 
An Wasserfluessen Babylon 
By the waters of Babylon 
Aus tiefer Not schrei’ ich zu dir 
In direst need I cry to Thee 
Christe, aller Welt Trost 
Christ of all the world the Solace 
Christ, der du bist der helle Tag 
Christ who art the shining day 
Christe, du Lamm Gottes 
Christ Thou Lamb of God 
Christ ist erstanden 
Christ is risen 
Christ lag in Todesbanden 
Christ lay in bonds of death 
Christum wir’ sollen loben schon 
Christ we now should praise 
Christ, unser Herr, zum Jordan kam 
Christ our Lord to Jordan came 
Christus, der uns selig macht 
Christ who us makes blessed 
Da Jesus an dem Kreuze stund 
When Jesus on the Cross did hang 
Das alte Jahr vergangen ist 
The old year has passed 
Das Jesulein soll doch mein Trost 
The Child Jesus shall be my solace 
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Der Tag, der ist so freudenreich 
This day it is so full of joy 
Dies sind die heil’gen zehn Gebot 
These are the holy ten commandments 
Durch Adam’s Fall ist ganz verderbt 
Through Adam’s fall is all corrupt 


Ein’ feste Burg ist unser Gott 
A stronghold fortress is our God 
Erbarm’ dich mein, O Herre Gott 
Have mercy on me O Lord God 
Erschienen ist der herrliche Tag 
Arrived is the glorious day 
Erstanden ist der heil’ge Christ 
Arisen is the holy Christ 
Es ist das Heil uns kommen her 
Now is salvation come to us 


Gelobet seist du, Jesu Christ 
Praised be Thou O Jesus Christ 
Gott, durch deine Guete 
God through Thy goodness 
Gottes Sohn ist kommen 
God’s Son is come 
Gott, heiliger Gott 
God holy God 
Gott Vater in Ewigkeit 
God Father Eternal 


Helft mir Gottes Guete preisen 
Help me God’s goodness to praise 
Herr Christ, der ein’ge Gottes Sohn 
Lord Christ the only Son of God 
Herr Gott, dich loben wir 
Lord God we praise Thee 
Herr Gott, nun schleuss den Himmel auf 
Lord God now unlock Thy heaven 
Herr Jesu Christ, dich zu uns wend’ 
Lord Jesus Christ turn toward us 
Herzlich thut mich verlangen 
Heartily I yearn 
Heut’ triumphiret Gottes Sohn 
Today triumphs God’s Son 
Hilf Gott, dass mir’s gelinge 
Help me God that I may prosper 
Ich hab’ mein’ Sach’ Gott heimgestellt 
I have placed my affairs in the hands of God 
Ich ruf zu dir, Herr Jesu Christ 
I cry to Thee Lord Jesus Christ 
In dich hab’ ich gehoffet, Herr 
In Thee have I trusted Lord 
In dir ist Freude 
In Thee is gladness 
In dulci jubilo 
In sweet rejoicing 
Jesu, meine Freude 
Jesus my Joy 
Jesus Christus, unser Heiland, der den Tod 
Jesus Christ our Savior who the death 
Jesus Christus, unser Heiland, der von uns 
Jesus Christ our Savior who by us 
Jesus, meine Zuversicht 
Jesus my Reliance 
Komm, Gott Schoepfer, heiliger Geist 
Come God Creator Holy Spirit 
Komm, heiliger Geist, Herre Gott 
Come Holy Spirit Lord God 
Kommst du nun, Jesu, vom Himmel herunter 
Comest Thou Jesus now from heaven 
Kyrie, Gott Vater in Ewigkeit 
Have mercy God Father Eternal 
Liebster Jesu, wir sind hier 
Dearest Jesus we are here 


Lob sei dem allmaechtigen Gott 
Praised be Thou Almighty God 
Lobt Gott, ihr Christen, allzugleich 
Praise God ye Christians all together 
Meine Seel’ erhebt den Herren 
My soul extols the Lord 
Mit Fried’ und Freud’ ich fahr’ dahin 
In peace and joy I now depart 
Nun danket Alle Gott 
Now let us all thank God 
Nun freut euch, lieben Christen g’mein 
Now rejoice together dear Christians 
Nun komm’, der Heiden Heiland 
Come now Savior of the heathen 
O Gott, du frommer Gott 
O God Thou merciful God 
O Lamm Gottes, unschuldig 
O Lamb of God the Guiltless 
O Mensch, bewein’ dein’ Suende gross 
O man bewail thy great sin 
O Vater, allmaechtiger Gott 
O Father Almighty God 
Puer natus in Bethlehem 
A Child is born in Bethlehem 
Schmuecke dich, O liebe Seele 
Adorn thyself O dear soul 
Sei gegruesset Jesu guetig 
Be greeted now good Jesus 
Valet will ich dir geben 
Farewell will I Thee give 
Vater unser im Himmelreich 
Our Father which art in heaven 
Vom Himmel hoch da komm’ ich her 
From heaven high I come 
Vom Himmel kam der Engel Schaar 
From heaven came the angel host 
Von Gott will ich nicht lassen 
From God will I not part 
Vor deinen Thron tret’ ich hiemit 
Before Thy throne come I herewith 
Wachet auf, ruft uns die Stimme 
_ Awake the voice is calling 
Wenn wir in hoechsten Noethen sein 
When we in greatest trouble are 
Wer nur den lieben Gott laesst walten 
He who but suffers God to guide 
Wie schoen leuchtet der Morgenstern 
How beautifully shines the Morning Star 
Wir Christenleut’ 
We Christian people 
Wir danken dir, Herr Jesu Christ 
We thank Thee Lord Jesus Christ 
Wir glauben all’ an einen Gott, Schoepfer 
We all believe in one God Creator 
Wo soll ich fliehen hin? 
O whither shall I flee 


Electric-Music Program 

© The League for Composers presented in Town Hall, New 
York, May 5, ‘a program and demonstration of music and 
electricity,” in which the following instruments were demon- 
strated: Hammond electrotone, Theremin electric finger board 
instrument, Theremin space controlled instrument, Miessner 
electric “violin” (we do not know if this was a violin or an 
imitation-violin), Miessner Electronica, Miessner “demon- 
stration of electronic tympani, guitar, music-box, tuning-fork, 
and mini-piano,” Miessner electronic piano (this is a piano, 
not an imitation-piano, as its tone-producing elements are pre- 
cisely those that have always been the foundation of the 
piano). 





EDITORIAL COMMENTS 








AND 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








A Suggestion or Two 


From the Rev. William M. 
Crane comes this one: 

“In view of the fact that nearly every builder is putting out 
some sort of miniature organ, it would be interesting to have 
a discussion of the maximum variety, with musical results, 
that can be achieved from four ranks of pipes. I note in 
Musical Opinion that one leading builder in England makes 
his four ranks: Diapason, Dulciana, Claribel, and Gedeckt. 
Would any American builder have the courage to leave out 
the string?” 

We'd change the word courage to folly; it would be as 
rational to omit strings from the orchestra as from the organ. 
Personally I'd change the four registers to Geigen (of the 
right sort), Dulciana, Gemshorn, and Oboe (of the right 
sort). 

Tee been wondering why we do not use the principles of 
the electrotone in our small organs. No matter what we do 
with an organ of but a few ranks, it will be musically limited. 
Why couldn't we begin with perfectly satisfactory tone, with 
all the harmonic richness of our best modern pipework, and 
get our dynamic variety and satisfaction by microphone and 
loud-speaker equipment? True, the quality would be sacri- 
ficed; but even at that it would be infinitely better than syn- 
thetic tone. Even a good Victrola recording of the Philadel- 
phia Orchestra is satisfyingly rich, as a make-shift when we 
can’t hire the whole Orchestra to play for us. I'd rather hear 
a good recording of a large orchestra than any direct work 
of any small orchestral ensemble. Why wouldn’t the same 
principle work for the organ? 

With microphone and loud-speaker, we could voice our 
pipes for utmost richness, and then by electrical means have 
that tone at our command in all dynamic gradations from 
ppp to ff; we could install each register in its separate sound- 
proof box, use four microphone-speaker arrangements, and 
have individual crescendo possibilities from each of the four 
voices. 

—t.s.b.— 
Much against the limitations of my schedule at that time in 
the month I took an evening off to hear Mr. Arthur Poister 
and the comparatively new Aeolian-Skinner in Calvary Church, 
New York, April 21, and while anything in the nature of a 
review of either organ or organist is not in mind, Mr. Poistet’s 
fame had been so heralded after his former recital in New 
York that it was a treat to hear him, especially when at the 
same time I was hearing one of Mr. Harrison’s products. The 
program has been published already (May page 186) ; its 
highlights, to me, were Dupre and Franck. 

Dupre is famous for that virility and dash which mark his 
playing of really big numbers. Mr. Poister evidenced the 
same graces in his playing of Mr. Dupre’s arresting Frag- 
ments. But in the meditative Franck he gave another ex- 
ample of proficiency at the opposite extreme of musical art. 

If we want to know how much progress the organ pro- 
fession has made in the last few decades we can compare such 
work as Mr. Poister’s with what was heard in the good old 
days. The advance has been emphatic in technic, and for that 
we can thank the builders; it has been equally emphatic in 
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expressiveness, and again the builder gets some of the credit. 

I believe one of the reasons why the general public does 
not take advantage of organ recitals when played by such 
famous men as Mr. Poister is that the element of hero 
adulation is absent. The organ world has no heroes, and 
has not undertaken to create any. In other music realms there 
is a mad scramble in that direction, sometimes engineered by 
the artist himself, sometimes by others, sometimes by chance. 
But to anyone who appreciates the deeper aspects of organ- 
playing, such a recital as Mr. Poister’s is a treat, even in our 
city where we have innumerable organ recitals. 

The organ world could prosper by a conservative use of 
propaganda, in spite of the mockery being made of that word 
by almost everybody. How long do you think Mr. Roosevelt 
could have gotten away with the squandery of countless 
billions, in an age when sane men knew the best policy was 
economy, if he had not taken advantage of the nation’s 
hysteria and abused the office of president by the rank propa- 
ganda of his radio ‘chats,’ as he calls them? How many ser- 
vices do you hear in your own church in which the minister, 
in one way or another, does not spread propaganda tending 
to magnify the importance of his part in the service? How 
many stories or photographs of moving-picture people do you 
see in your newspapers that are there by merit instead of by 
propaganda? How many times do you think the newspapers 
have taken the trouble to publish the facts about politicians 
instead of merely reproducing the propaganda that has flooded 
the nation, at the nation’s own expense, from Washington ? 

And that reminds me: since my last accounting, T.A.O. has 
received from the squanderers in Washington (who were 
elected in the first place because the leader of the pack 
promised the nation he would reduce government expenditures 
and government bureaus) exactly 74 pages of propaganda, 
enough to fill a complete issue, but not one line of it fit to 
print in any publication placing any semblance of value on 
that now out-moded word truth. 

Propaganda, like gun-powder, can be used for wholesome 
purposes as well as for dastardly. The organ world would 
profit by a conservative use of it. If we had been doing that 
for the past twenty years, Calvary Church would have been 
crowded for Mr. Poister’s recital New York City is now 
sending across the nation forty-nine automobiles, one to each 
state capital and one to the national squander-city ; it’s costing 
several hundred thousand dollars to put over this propaganda, 
but the City spenders know it will be money well invested, 
for they’re advertising New York’s coming world-fair. 

Business men, in order to put a thing over, know they must 
not merely have something good; they must work hard to put 
it across. Some day the organ world will begin to do the 
same thing. If and when we do, nothing will stop us, for 
the organ’s the grandest instrument known to man.—T.S.B. 
Wanamaker Festival in New York 
¢ From May 7 to 21 the Wanamaker Store presented daily 
programs at noon to demonstrate the Everett Orgatron, and 
seven afternoon and evening concerts in which the Orgatron 
was demonstrated in all phases, accompanying instrument, in 
ensemble with other instruments, and five Orgatrons in ensem- 
ble. The Wanamaker organ has been renovated and was re- 
dedicated May 21 by Dr. Charles M. Courboin. 

















THROUGH THE DOOR: ABOVE 


Diapason & Octave at left, Grave Mixture in center, 3r Mixture at right; 


another plate shows what's directly beneath. 


Building One for Myself 


By J. V. V. ELSWORTH 


An amateur organ-builder 


W iri the knowledge that most 
organists would like an organ of their own, and that some 
organists are to some extent amateur organ-builders, it is my 
hope that this description of the construction of the organ in 
my home may prove a help and inspiration to those who may 
wish to undertake such a task. 

At the outset, it is well to decide on what tonal forces the 
organ is to contain, and this is of course, in the case of a 
residence organ, a matter of taste and one which the owner 
must decide on. Here will come the first shock to some who 
may believe that a set of Chimes, a Vox, and a Bourdon at 
16’, 8’, 4’, and 2’ will make a satisfactory residence organ. 
My decision was, first a chorus of Diapason ranks, second an 
8’ Gedeckt, 4’ Flute d’Amour, a chorus reed, Dulciana, and 
a small Pedal. In other words, my plan called for a single 
manual and pedal. The manual was to duplicate fairly closely 
a good-sized Great Organ. It is admitted that such an organ 
is limited by having but one manual, but in the future I plan 
the addition of a Swell 

In building my own chests I used only the best clear white- 
pine. For chests for such stops as the 8’ Diapason and 4’ 
Octave, my practise was to plant only three stops on any one 
chest, for the sake of accessibility. The actual construction of 
the chests merely involved making a rectangular box of such 
length and width as was necessary to accomodate the pipes. 
For the upper-boards I used 1 1/2” lumber, for sides and 
bottoms, 1”. Being careful to know the scales of the ranks, 
I then had to lay out the plan for the pipe-holes, rackboard- 
pillar holes, etc. 

I drilled generous-sized pipe-holes, and after counter-sink- 
ing them they were singed out and coated with glue. Then 
it was necessary merely to screw the Reisner units in place 
and wire them up. This I did easily by running a ground- 
wire around the chest, supported on insulated holders; for 
this I used No. 12 tinned copper wire. All connections were 
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securely soldered, using rosin as a flux. This common wire 
is connected to one wire of each magnet, the other wire from 
the magnet going into the cable to the stop-switch. 

The chests for my two mixtures presented a little difficulty, 
because I wanted to conserve on the use of valve units. As 
I finally constructed them, my chests are similar to the old 
bar and groove chest, with these exceptions: 1. There are 
no sliders, though they would have been desirable for tuning 
convenience; 2. The Reisner No. 2 unit replaces the pallet. 
Grooves were made by using strips 1/2” x 3/4” and using 
cork-cloth between the upper-board and valve-board as a 
gasket, then drawing the two together firmly with bolts extend- 
ing clear through both boards. This gives no chance of run- 
ning. 

The magnet-unit exhausts are carried through the grooves 
and out through the upper-boards in 5/16” copper tubing. 

I scaled out my chests so as to allow ample speaking-room 
for all pipes. Each chest is 6’ 10” long, the 12 bass notes 
of the 8’ Diapason being set off on a separate chest. It was 
necessary for me to miter some of the pipes because I had 
but 8’ 7” headroom. I was able to do this myself and also 
all work connected with the wind-conveyors. My total cost 
for pipework, chests, blower, and all materials — switches, 
lumber, hardware, wire, etc.—was $750.00. 


WATERTOWN, N. Y. 
ELSWORTH RESIDENCE 
Built by Mr. Elsworth 
V-12. R-15. S-13. B-1. P-869. 
PEDAL 3 1/4”: 
16 BOURDON 44w 
8 Bourdon 
16 FAGOTTO 32r 
GREAT 3 1/4”: 
8 DIAPASON 42 1/4m 61 
DULCIANA 56 1/5m 61 
ROHRFLOETE 61 
MELODIA 61 
4 OCTAVE 55 1/4m 61 
FLUTE D’AMOUR 61 
VIOLINA 59 61 
II GRAVE MIXTURE 12-15 65-70s 1/4m 122 
III MIXTURE 17-19-22—10-12-15 1/4m 183 
8 TRUMPET 5” Gir 
Couplers 3: G-P. G-G 16’. G-G 4. 
Full-Organ reversible; 3 combinations. 


Here we have a collection of stops from four builders, and 
every rank is in beautiful condition. The full organ is very 
satisfying, with the two mixtures supplying all the power and 
brilliance required. All the Diapasons, being of the old 
builders, sing beautifully on the low wind-pressure of 31/4”. 
Practically all of this pipework is of spotted-metal, the low 
12 Diapason pipes and the wood stops of course being the 
exceptions. 

The various stops ate distributed over 5 different chests, all 
but one of which I have built myself, the one being the Pedal 
chest which is by Aeolian. When I contemplated the con- 
struction of this organ, my first intention was to utilize direct- 
electric action, and I went so far as to construct a dozen or so 
magnets, but this rapidly involved me in the problems of 
excessive current consumption. About the time I was nearly 
ready to abandon the effort and purchase some chests, the 
W. H. Reisner Company brought out their new direct valve 
units. I immediately constructed one chest for 49 pipes of the 
8’ Diapason, and the 61 of the 4” Octave. This chest proved 
to be so reliable and has met every test, so that I have used 
this system throughout the organ. The construction is greatly 
simplified and the results are perfect, so that for the would-be 
amateur, it is the easiest and best way out. 

Stop control is by use of stop switches in all but the Pedal 
chest, and this happens to be a ventil chest. All my wiring 
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has been done with cotton-covered No. 24 enamel wire, and 
while this entails some trouble in scraping the enamel off 
when making joints, the results more than justify its use, 
because it is impervious to moisture. 

The console is the part that will afford a few laughs. It ts 
but a harmonium with nearly everything removed except the 
key-frames and keys. To the keys I added contacts of strip 
brass, so constructed that there is a good rubbing contact, and 
these have much more than exceeded my expectations. Not 
once has there been the least trouble with these crude affairs. 
By placing contacts on the old stop-knobs and adding a few 
stop-keys, the affair was ready for use, and except for a rather 
mean touch, answers its purpose very well. 

The action current is supplied from a 12-volt, 80-ampere- 
hour storage battery, and this seems to be all one could desire; 
for with the full organ on, the drain on this battery is but 8 
amps with a 10-note chord. The battery is maintained at full 
charge by a rectifier. 

The organ itself is located in the end of a long wing of 
the house, while the console is located under the front stairs, 
some 35’ away, there being a 45’ cable attached to the console. 
The blowing plant is located under the organ in the cellar. 
Being enclosed in a wooden box which is covered inside and 
out with insulating board, it is practically noiseless. By using 
springs on the reservoirs, and using ample size wind-con- 
ductors, the pressure is extremely steady. 

Seven ranks of Diapasons in the Great of a residence organ 
of this size will probably not meet with the approval of many. 
However it was my first requisite to have a Diapason chorus, 
because I believe that such a chorus constitutes the glory of 
the organ, and in this instance I am the only one to be satisfied. 
I would be unwilling to sacrifice a single rank of this chorus, 
in place of a flute or fancy reed. It is indeed thrilling to 
start out with the unison Diapason, which is well developed 
harmonically, then add the Octave which is big and bright, 
then the Twelfth and Fifteenth which add solidity and bril- 
liance, and finally the Mixture which, by reason of having a 
third-sounding rank, adds considerable power and a slight 
chorus-reed quality. 

I know of nothing that can give any more pleasure for 
anything like the money, than to own your own. The organ 
lasts for years; a new car is here to-day—gone tomorrow. 


Junior-Choir Repertoire 
By EDITH E. SACKETT 


Christ Lutheran Curch, Baltimore 


C ontinuING last month's lists 
of unison and two-part anthems, Miss Sackett’s repertoire is 
concluded with the present instalment. Next month Miss 
Sackett gives her special course for choirmasters of junior 
choirs, in New York and later in Portland, Maine. Numbers 
marked * are of but moderate difficulty and are special favor- 
ites with the choristers. 

PART 3: FOR BOYS’ VOICES 
Barnes-o, King’s Highway 
Christiansen-vg, In heaven above 
Dickinson-h, Beneath the shadow 
Forsyth-h, Every bygone prayer 
Foster-g, O for a closer walk 
Franck-g, O Lord most holy 
Kennedy-uf, Blest are the pure in heart 
Maunder-h, Lord Thy children guard 
Noble-g, Souls of the righteous 
Roberts-g, Seek ye the Lord 
Stainer-g, What are these arrayed 
Watson-g, O worship the Lord 











THROUGH THE DOOR: BELOW 


Diapason & Octave along left wall, reservoir center foreground, and 
innumerable happy hours all around and in between. 


PART 4: FOUR-PART 
For Highschool Choirs 

Alcock-vc, Celestial Voices* 
Arcadelt-h, Give ear unto my prayer 
Bach-h, Beside Thy cradle* 

-h, Break forth O beauteous* 

-g, Sleepers awake 
Beethoven-e, Heavens are telling 
Bortniansky-h, Lo a voice* 
Christiansen-vg, Beautiful Saviour* 

-vg, Joyfully sing now 
Dickinson-h, Bethlehem* 
, In Joseph’s Lovely garden* 
, Jesus thou dear Babe Divine* 
, List to the lark* 
, Make us strong* 
, O come ye children 

-h, Still grows the evening* 
Franck-b, O Lord most holy* 
Gaul-j, All praise to God Eternal 

-g, Carol of Russian children* 
Gevaert-h, A joyous Christmas song* 

-h, Slumber of the Infant Jesus* 
Grieg-h, Jesu Friend of Sinners* 
Holden-up, Mellow eve is gliding 
Ivanov-j, In a manger* 

-j, Incline thine ear* 
Jacobson-gc, At Bethlehem 
Jones, D. H., Consider the Lillies* 

Create in me a clean heart 
Jungst-h, While Shepherds watched* 
Kremser-e, We gather together* 
Leslie-g, When peaceful night 
Lutkin-h, Carol of the Beasts 
Matthews-h, Christmas Bells* 

-h, Little Door* 
Mendelssohn-h, Cast Thy burden* 
Praetorius-j, Today is born Emmanuel 
Palestrina-g, O Holy Father 
Rebikov-j, Christmas Bells 
Roberton-gc, All in the April evening* 
Schindler-r, Happy Bethlehem 
Shaw-h, Worship* 


Se oe oy 














21-6 


Stevenson-h, Hark the Vesper Hymn* 
Sullivan-h, Yea though I walk 
Tallis-ab, All people that on earth do dwell 
Tchaikowsky-g, Thee will I love 
Terry-gc, Twelve Christmas Carols 
Thiman-h, Immortal Invisible 

-h, King of Glory 
Tschesnokov-j, Adoration 
Vulpius-e, Praise to our God* 
Voynigh-h, Three jolly shepherds* 
Wesley-e, Lead me Lord* 
18th Cent.-j, Angels we have heard on high* 


PART 5; For JUNIORS with ADULTS 
(Four-part Adults, One- or Two-Part Juniors) 

Bach-Dickinson-h, O Saviour Sweet* 
Button-h, Thine Forever 
Chambers-h, Happy Day Festival Day* 
Dickinson-h, Babe lies in a cradle* 

-h, Dearest Jesus gentle mild* 
-h, In Joseph’s lovely garden* 
Joyous Easter Song* 
-h, List to the lark* 
-h, Sleep my Jesus sleep* 
Elgar-h, Jesu word of God incarnate. 
Fehrmann-Dickinson-h, Saviour Christ is born 
Foster-h, I love to hear the story* 
Gounod-t, Adore and be still* 
Gubins-Dickinson-h, Dark and still was Bethlehem 
Maunder-h, Lord Thy children guide* 
Mueller-g, Christ is risen* 

-g, Light of Bethlehem* 
Nageli-Dickinson-h, Hushed and still the evening 
Nagler-h, Christ and the children 

-h, Song in praise of heaven and earth* 
Palestrina-e, Alleluia Lord God (antiphon) 
Pulddemann-Dickinson-h, Now is Christ risen 
Reimann-Dickinson-h, In yonder manger 
Roberts-g, Seek ye the Lord* 
Rowley-c, Praise* 
Schumann-Dickinson-h, Christmas cradle song 
Shaw-gc, Easter Alleluia 
Thiman-h, Immortal Invisible 
Voris-h, While shepherds watched 
11th cent.-h, O come ye children 
12th cent.-h, Christ the Lord hath risen* 
15th cent.-h, Now our hymn ascendeth 
Norwegian-h, Babe in the manger 
Traditional-h, Angels o’er the fields* 

-h, Song of the angels* 


> 


> > 


Bach's Passacaglia & Carl Weinrich 

Phonograph Recordings: Musicraft Album No. 10 

© To capture one of the biggest pieces of organ literature on 
a phonograph record with the aid of a comparatively small 
three-manual organ is as hard a job as could be undertaken; 
Musicraft Records Inc., 10 West 47th St., New York, suc- 
ceeded eminently well. The result is Musicraft Album No. 
10, two records, four sides, in an attractive album, $3.50. 
(Order through your local dealer; Musicraft handles orders 
direct only when there is no dealer in your city.) 

The Passacaglia, beginning as it does pianissimo and mount- 
ing to a glorious super-climax, calls for the largest and richest 
organ in the world; we therefore must not expect complete 
musical satisfaction from any- smaller instrument. However, 
from various viewpoints this recording is worth to a serious 
organist a lot more than it costs. No phonograph reproduc- 
tion, nor any broadcast of an orchestral concert can transmit 
all the color and dynamic gradations from pppp to ffff which 
the Passacaglia of all organ music calls for; we therefore 
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IN THE ELSWORTH RESIDENCE 
A door in Mr. Elsworth's home is put to new and artisiic use as one of 
the tone-openings of the Elsworth organ. 


must not expect it here. But we do get a fine lesson in 
performance, a lesson with one of the world’s masters, a 
lesson that would cost much more than the album. On the 
other hand, there is more than a grain of artistic truth in the 
suggestion that the Passacaglia can be satisfactorily performed 
on such a limited instrument as the harpsichord, and that the 
gtand climaxes possible on the organ are not exactly essential. 
But this is relative. What we need is all the dynamic range 
any medium affords. An interesting experiment would be to 
play this superb record with the reproduction scaled down to 
something quite soft as that unusually artistic pianissimo pedal 
theme is announced, and keep it at that strength throughout ; 
if you don’t like it that way the first time, try it again, and 
again. One’s native taste is by no means infallible; perhaps 
something new may prove itself better to the taste once we 
are familiar with it. 

Organ recordings have existed many years with rather a 
black eye. They've not been fit to listen to.. But with im- 
proved methods and better knowledge in recording, the organ 
is beginning to make a success with its records. When the 
organ world—organists and builders both—buys such credit- 
able recordings of creditable organ literature played by ac- 
credited professionals, such as these three Weinrich albums 
represent, there will be more recordings; and when we get 
the general music public to adding such organ recordings to 
their phonograph libraries it will be a better day for all of us. 

How many organists are there in the world who could 
exemplify the’ continuity Mr. Weinrich shows in this Pas- 
sacaglia, where continuity is so important and so difficult to 
achieve? And how many are there who could get away with 
that triplet variation as fluently as he does? Use this record— 
in addition to enjoying it—to check your own technic; then 
practise till you can duplicate it—T.S.B. 





The Offertory 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Mustcat numbers for the oc- 
casion of that incongrous collecting of money in the midst of 
a religious service offer a problem for most church musicians. 
To supply a musical background for such a function presents 
a problem indeed. Shall we attempt to retain the spirit of 
worship or shall we treat it as a thing apart? 

Conditions and customs within a denomination or a par- 
ticular group will always be the first consideration. In many 
churches a vocal solo will be distinctly out of place. Even 
organ music must be considered carefully. Where time 
limitations are prescribed, careful timing must be made. The 
ideal church music is always choral, even at the interlude under 
discussion. Since the choir repertoire is well nigh unlimited 
it might be well to devote the remainder of my space to a 
consideration of the vocal solo and the organ piece. 

‘Sacred’ songs, so called, may consist of anything from the 
maudlin doggerel of the revivalist with its vulgar tune to the 
atias from the great oratorios and cantatas. There is a vast 
amount of music published each year which purports to fill 
this need. Most of it is hopeless from an artistic standpoint. 
Unfortunately singers do not have the vaguest notion of what 
good music actually is. The result is that their repertoire is 
enough to trouble the most patient organist. 

I suggest that where solos are deemed appropriate the or- 
ganist do a little constructive suggesting along the lines of 
a good library for all his solo singers. There are some ex- 
cellent collections of solos for all voices. Copies of the 
standard oratories should be owned by all singers. If you are 
lucky enough to have a firstrate singer you might get an oc- 
casional performance of one of the “Serious Songs’ by Brahms. 
On the other extreme there is a great deal of music available 
and adaptable for even the weakest singer. By all means 
avoid melodies which are entirely secular. The situation de- 
mands careful handling, even diplomacy. Where the organist 
must use vocal solos in church it is his duty to see that only 
fine music is used. 

Much has been said about the organ prelude, which would 
apply quite as well to an organ offertory. Just as in a pre- 
lude, it is not at all necessary to confine your selection to 
somber lugubrious music. After all, it may be that the 
sermon will be soporific enough without tempting fate by 
lulling sleepy heads to dreamland before the preacher gets a 
chance. 

Fine organ music well played may be preferable, in many 
instances, even to choral music. A Bach choralprelude is, of 
course, superb for such an occasion. I once played for a 
congregation that was willing to listen to a Franck Chorale 
of fifteen minutes’ duration in the middle of the service. This 
is not often possible and requires cooperation with the min- 
ister lest the service run one minute over the accepted closing 
moment of exactly noon. Some of my friends present a 
unified organ program utilizing music by the same composer 
throughout a service. This is often well worth while when 
the music is worth hearing. 

There is never any excuse for cheap music in church. In 
order to furnish some typical examples of compositions in 
both categories I append two very brief lists. 

Vocal Solos 
“Song of Thanksgiving,” Netherland folksong 
“Prayer,” Beethoven 
“How beautiful are the feet,’’ Handel 
“Alleluia,” Mozart 
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“Slumber beloved,” Bach 
“Mighty King,” Bach 
“Ave Verum,” Verdi 
“Be thou faithful,’ Mendelssohn 
Organ Solos 
Bach, Choralpreludes 
Brahms, Eleven Choralpreludes 
Franck, Andante (Grande Piece Symphonique) 
Karg-Elert, Choral Improvisations 
Widor, 6: Adagio 
And many of the compositions of our own American Barnes, 
Baumgartner, Bingham, Edmundson, James, Sowerby, etc. 


The Sowerby Concerto 

Premiere in Boston, April 22 

© E. Power Biggs was the soloist for the first performance, 
with the Boston Symphony, Koussevitzky conducting, in 
Symphony Hall, Boston, Mass., April 22, of the Organ Con- 
certo in C by Dr. Leo Sowerby, the Composer present for the 
event. Boston and the Boston press have been unusually at- 
tentive to the organ. 

C.W.D., writing for the Boston Globe, calls Dr. Sowerby 
‘a moderate among present-day American composers’ and 
adds that “his music is vigorous and healthy, harmonically up 
to date yet neither cacophonous nor confused.’ He continues: 
“Sowerby possesses a rugged independence of thought and 
has shown that he knows precisely what he wants to set down. 
He is plainly a man who realizes that vision and emotion are 
eternal requisites of art.” Of the Concerto itself, he says it is 
“displayful” but “not of the sort that strives to be sensation- 
al.” These themes are “clearly stated, and if they are not— 
at first acquaintance—of plenary inspiration, they are striking.” 

In the Boston Herald, Alexander Williams finds it “‘a bril- 
liant and effective work . . . . ably developed, romantic in 
mood” that “neither scorns virtuosity nor exploits it for its 
own sake.” Mr. Williams found too much similarity between 
the first and last movements but considered the middle move- 
ment “beautiful and restrained,’ commenting on its “‘deli- 
cacy of melodic line and its charming and interesting fugal 
passage on the organ,” considering it a sample of the ‘finest 
of Dr. Sowerby’s musical invention.”” Themes and workman- 
ship were approved, but the Concerto “requires closer at- 
tention than the average Symphony Hall patron is willing to 
expend.” 

L.A.S. in the Christian Science Monitor calls the Concerto 
“an exuberant composition, put together with skill if not al- 
ways with a sense of inevitability or of marked originality.” 
Again the slow movement and its “quiet fugal passage for 
the organ” won approval as “the most arresting part of the 
Concerto.” 

Warren Storey Smith in the Boston Post considers an or- 
gan concerto a “delicate and debatable matter” and believes 
the organ, “pitted against the orchestra as a solo instrument 
or in actual competition with it,” loses out, unless the 
orchestral part is “specially designed.” Dr. Sowerby handles 
the orchestra “‘with his characteristic exuberance. Consequent- 
ly the organ part is quite outshone in the first movement, 
though it makes out better in the quiet second division.” In 
the finale Mr. Smith found ‘a distinctly better division of 
interest.” 

In the Boston Transcript, Moses Smith writes with some 
hesitation because ‘‘an unfamiliar work like Sowerby’s’ is 
“difficult to grasp” in first hearing, “even with the advantage 
of a preview at the rehearsals.” (Pity a poor music-reviewer 
who is expected to look at such a score and then give a re- 
liable opinion of it.) ‘Now and then” the organ “apparently 
waged an unequal battle with the orchestra,” which Mr. 
Smith believes may have been due to the limitations of Sym- 
phony Hall organ. Again the second movement seemed to 


be the favorite, presenting “fewer difficulties for the listener” 
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with ‘some beautiful sequences for the solo instrument.” 
The third movement Mr. Smith found ‘the most engrossing 
of all.” 

This was probably America’s most lavish welcome of an 
organ concerto. The five newspapers gave 67 inches to the 
concert, 43 of them confined to the Concerto; the Monitor 
confined its entire item to the Concerto. In every case, Mr. 
Biggs and his work as soloist were eulogized; he’s a favorite 
in Boston. 


Nita Akin, American Concert Artist 

A Brief Biographical Sketch 

© A college professor heard Nita Akin play a recital three 
years ago and the mention of her name last winter started 
him off on an enthusiastic statement of her artistry. When 
Bernard R. LaBerge heard her he decided the music-loving 
public would respond with return engagements, so she was 
added to his list fast fall. 

Nita Akin, nee Nita Calhoun, finished grammar-school in 
her native Greenville, Texas, before moving to Electra where 
she finished highschool. Next came Southwestern University, 
Georgetown, Texas, where she studied organ and met and 
married J. W. Akin, leaving the University before graduation 
to become organist of the First M. E. Church South, Wichita 
Falls, Texas, in 1919, where a 4-52 Reuter was installed for 
her in 1927 and the choir is a volunteer adult organization 
of 45 voices. Among her various teachers were, in alpha- 
betical order, E. Power Biggs, Dr. Charles M. Courboin, 
and George Devereaux. She must have been a lively young- 
ster, for her first job was playing a melodeon in church at 
the age of 9. And she must know how to stick to things 
too, for she held to her church position continuously until 
her present appointment gave her a real organ to work on. 

The Akins have two children, both interested in music, 
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and outside of her home and her music, Mrs. Akin owns 
two hobbies, as divergent as the poles: sewing (she makes 
all her own clothes) and airplanes. If you hear an airplane 
overhead, watch out, it may be Nita Akin taking a ride. 





Nita Akin 


We let this vivacious lady speak of another interesting fact 
in her career, as quoted in a lengthy article in the Wichita 
Falls Record News: 

“Don’t think that most of my practise came from spend- 
ing several hours each day at the church organ. My first 
training came from playing the picture-show organ from six 
to eight hours a day. Music scores were furnished with the 
pictures, and even though I had to see some of the pictures 
as many as eighteen times, I learned to play the organ!” 

And now we let the Record News have its say about Nita 
Akin to conclude the portrait: 

“Poised, serene and lovely . . . . Nita Akin is one of 
Wichita Falls’ most charming women... . She likes real 
people, those who have no affectations or artificiality . .. . 
She has all the attributes—charm, kindliness and graciousness.” 


Oregon-Washington A.G.O. Convention 


Portland, May 2 and 3, 1938 

© The first regional convention of the Pacific northwest has 
come and gone but some eighty organists will long remember 
“the good influence” of “such enthusiastic sessions.” The 
general chairman was Lauren B. Sykes, program-committee 
chairman William Robinson Boone. The event was financed 
by a registration fee of $1.50 for Guild members and $2.00 
for non-members, plus the income from cards taken by local 
members and others in the attractive 24-page 5x7 program- 
booklet. The program was published on May T.A.O. page 
187. As advance local announcement a 12x16 poster was 
used, containing cartoons from various sources on the organ 
and many side-comments, humorous and otherwise, among 
them— ; 

“My most embarrassing moment: Kicking the sforz. in- 
stead of the Gt-to-Ped in a prayer response” (contributed by 
Frank J. Nurding). 

Those attending the convention received an oblong num- 
bered registration-card, the four corners of which were per- 
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forated for detaching, each corner being a printed ticket for 
the various luncheons and banquet; and received also a ticket 
to be worn for identification, both ticket and card bearing the 
registrant's name and address. 

On one of the days, writes Mr. Sykes, ‘The climax of dis- 
cussion was reached when Frank Nurding let loose a bomb 
which brought about plenty of fireworks on the subject of 
unaccompanied choir singing in the church service, humming 
effects and others as set forth by the arch a-cappellists. Mrs. 
D. H. McNicoll was the very capable presiding chairman, 
however, and we all got away with a limited number of 
scratches and bruised feelings.” 

Of the program by Wallace Seely on the 3m Kimball in 
Mr. Sykes’ residence, Mr. Sykes says: “He produced some 
of the most exquisite effects with only six sets of pipes at 
his disposal.”” Concludes Mr. Sykes (who is dean of Oregon 
chapter), ‘Aside from catching some of the members of the 
Washington chapter carrying off my Pedal Bourdons for 
souvenirs, the evening was uneventful. 

And once again we quote Mr. Sykes: 

“The Western Washington chapter has cordially invited 
the Oregon chapter to a convention to be held in Seattle in 
1940 and unless we are out on relief or teaching organ on 
W.P.A. Project No. 7,364,792, we expect to be able to accept 
that kind invitation.” 

The photograph reproduced in these pages was taken be- 
fore all the delegates had finally arrived. Those in the front 
row, left to right: Walter G. Reynolds (hat in his right hand), 
William Robinson Boone (hat in both hands), Carl Paige 
Wood, Wallace Seely (no hat visible), Lauren B. Sykes, 
and Lucien E. Becker. 


Using Your Junior Choirs 


By MISS VOSSELLER 


Enlarging on a November suggestion 


R EADING the little article in 
November T.A.O., I was struck with the word ‘uselessness,’ 
for it reveals a tendency so greatly to be decried. The reason 
for a condition of uselessness is easily discernible. The junior 
choir is learning juvenile music and singing it in a juvenile 
manner too, when the singing should be as serious and 
dignified as the singing of their elders, but with an added 
joy and freshness belonging to youth. 

Yes; from what is heard, I fear the singing of many 
junior choirs throughout the country is decidedly puerile. 
“But how can we help it?’ you ask. 

Look after your program; build it up with a bit of liturgy, 
if your minister will permit; introduce some canticles, put in 
a flavor of plainsong, and avoid anything of Sunday-school 
type. The average church service is designed for mature 
minds, not for children. 

For over forty years the Flemington choristers have been 
serving the churches of the village with services in the exact 
form of those used by the seniors. Except for the natural 
lilt of the child voice and the spectacle of children in the 
choirstalls, everything is as usual. We are sure this is as it 
should be. We are sure too that the average junior choir is 
not receiving the church-music education it should obtain 
from the organist if it isn’t taught the “Te Deum,” ‘Gloria 
in Excelsis,”’ ‘‘Benedictus,” ‘Venite,” etc. Call it church- 
music appreciation if you please; and if the minister objects 
to their use in service, teach them anyway, even though they 
cannot be used. But do this without comment; avoid, above 
all else, any public controversy with the minister—for the 
children’s sake. The real point is that no junior chorister 


should reach the senior group till he is conversant with these 
















FIRST OREGON-WASHINGTON CONVENTION 


"The tremendous amount gained from this gathering will remain to the good 


influence of our church musicians for years to come 


ancient songs on which the first music of the Christian church 
was built. 

Put more background into your programs. Give the choir 
strong material to learn and sing. Pay strict attention to 
deportment ; it must be perfect. And then watch the develop- 
ment of the youngsters and their serious attitude toward their 
job. You will no longer fear to turn the upper choir out 
for the junior choir. These youngsters will carry on with 
such poise, ardor, and sincerity as to move the entire congre- 
gation. Above all else, never permit the junior choir to 
appear as exhibitionists. They are only choristers—nothing 
else; publish no soloist’s name on the church bulletin; bring 
no child to the fore. The more impersonal their work, the 
greater their influence. 

Never permit the anthem to give an impression of showing 
off the choir. Its text should be built around the topic of the 
sermon, if it follows directly after the preaching; or it may 
be in harmony with the church seasons (if the ecclesiastical 
calendar is observed) in which case the anthem may be intro- 
duced early in the service to mark the day. Again, the anthem 
may be one of praise or meditation; but whatever its flavor, 
be sure it serves its purpose: to carry the congregation into 
the mood of the service at the time in which it is sung. 

At the close of the service after the choir-benediction, have 
the choristers proceed immediately to the choir room for their 
divestiture. Through all their work around the church, main- 
tain a strict discipline; it increases their respect for and pleas- 
ure in all they do. 

The organist must be a good psychologist and study the 
reactions of both congregation and choir. This church- 
music business is serious. Let no one take it casually. 

Many organists find it easier to permit the junior choir to 
sing every Sunday with the upper choristers, instead of in 
a service by themselves. There are things to be said for and 
against the plan. Singing together brings the children to 
church every Sunday; it enlarges the upper choir and makes 
possible antiphonal singing, always so effective in festival 
anthems especially. Two choirs massed bring a certain en- 
thusiasm to the music, for the eye is affected by the size of 
the choir and the ear is frequently deceived thereby. All 
these things favor the two choirs’ singing together, but I 
doubt if the same individual power is being developed when 
the juniors depend on the seniors, who in turn depend upon 
them to cover up the fine details lost in mass-singing. 

The young choristers need the training and discipline re- 
quired to sing a smooth service by themselves. Such a service 
calls for minute detail: the start and lead in the processional, 
good marching, fine attention, attack, release, clean-cut chant- 
ing, alert responses, finished and artistic singing, perfect 
church behavior, and a feeling of responsibility to their job 
as choristers. 

These attainments may seem difficult to acquire, but they 
are quite possible when the junior choir sings in service alone; 
for back of it all is the primary aim of training the group 
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SECOND SEASON 
Intensive Course in Organization and Training of 
JUNIOR CHOIRS 
ST. MARY’S-IN-THE-GARDEN 
521 West 126th St., New York City 
August 15th to 27th, 1938 
given by 


Grace Leeds Darnell 
Mus. Bac., F.A.G.O. 


Special Voice Work for Directors 


For Information write Grace L. Darnell at above address 

















If organ problems are curtailing 
your musical services, consult 


AUSTIN 


Organ Architects and Builders 
Controlling Exclusively all Austin Patents 


AUSTIN ORGANS, INC. 
Hartford, Conn. 


























School of Church Music 


in connection with 


The Wellesley Conference 
for Church Workers 


WELLESLEY COLLEGE 
June 27th to July 8th, 1938 


Special Voice Clinic 


Intensive ten-day courses in Boy-choir training, 
Plainsong, Hymnology, Organ playing in the church 
service, Repertoire. 


FACULTY: 


DEAN: Mr. Frederick H. Johnson, F.A.G.O. 
Organist & Choirmaster, Church of the Advent, Boston 


Mr. Everett Titcomb, Organist & Choirmaster, 
Church of St. John the Evangelist, Boston 


Mr. J. William Jones, Organist & Choirmaster, 
Cathedral of All Saints, Albany, New York 


Rev. John W. Norris, Rector 
Memorial Church of St. Luke, Philadelphia 
Music Editor, THE LiviNG CHURCH 


Distinguished Guest Speakers 


A postcard sent to Dean Johnson 
will bring a Music School leaflet containing full 
information 
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to function as ministers of song. This aim must never be 
overlooked. 

So let the juniors sing a monthly service by themselves, 
a setvice that has been well planned, thoroughly prepared, 
and will be well executed. Save the joint performance for 
festival occasions; it brings a feeling of something special to 
the event, sure to be inspiring and of value in its power to 
stimulate. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 


Index of Current Summer Courses 
© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season: 

American Conservatory, organ, choir-work; Chicago, June 
23 to Aug. 3; April page 143. 

E. Power Biggs, organ; Cambridge, Mass., July 5 to Aug. 
15; April page 149. 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 5 to Aug. 5; March pages 78, 103; April 138, 
149. 

Pius X School, liturgy, Gregorian, choir-work; New York, 
June 30 to Aug. 6; April page 143; May 181. 

Arthur Poister, organ; Minneapolis, Minn., June 15 to 
July 24; Los Angeles, July 29 to Sept. 2; April page 136; 
May 179, 181. 

Edith E. Sackett, junior-choir work; New York, July 5 to 
15; March pages 78, 103; April 140; May 179, 181. 

Wellesley Conference, Anglican church music; Wellesley, 
Mass., June 27 to July 8; Feb. page 49; March 106; April 
119; May 158. 

Westminster Choir School, specializing in choir work, with 
organ; Los Angeles, June 27 to July 15; Northfield, Mass., 
July 25 to Aug. 14; April pages 118, 138; May 164. 

Junior-Choir Course by Miss Darnell 

® Grace Leeds Darnell, of Guilmant Organ School faculty 
and St. Mary's Church on 126th Street, New York, gives a 
course in organization and training of children’s choirs, in 
New York, Aug. 15 to 27, with special voice classes for choir- 
masters. The course will also be given July 12 to 22 in Talla- 
hasse, Fla., in the summer school of Florida State College for 
Women. Plans are already made for her course to be given 
in the west next season, when her New York course will again 
come early in July as in 1937. 


Compton also Makes Imitation-Organ 

© John Compton, one of England’s most industrious builders, 
has completed experimental work on his variety of the imi- 
tation-organ and announced it ready for the market. He is 
ethical in his choice of a name, and calls it the Compton 
Electrone. Price is $3,250.00 for a 2m model with “34 stops 
and 3 couplers.’ Its console is built like an organ console. 
Mr. Compton hopes it will be a satisfactory substitute “where 
space is not available’ for the genuine product. 


Something New in Music Scores 
© Symprovised Music Inc., 52 Duane St., New York, is issu- 
ing music in a new form. Size is 6x8, in a one- or two-fold 
form, with the notes in two colors, black for the white keys 
and red for the blacks. For this purpose all sharps are inter- 
preted as flats, C-sharp being printed as red-D or D-flat. A 
musician would naturally have trouble learning this new 
method, but the obvious intention is to provide scores for 
laymen who want to pick up piano-playing ability on their 
own and who-will certainly find the two-color Symprovised 
score a great help in mastering the complicated business of the 
black keys. 

Individual scores sell for 10¢ each; scores are also available 
in attractive box-albums containing 24 compositions. Says 
the inventor and publisher: 
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“I know that I shall be jumped on by the old dogs and 
nearly pummeled to death, but—you may rest assured that I 
am still determined that the music-loving public of America 
purchase music as the composer wrote it in beautiful form on 
good paper with a convenient method of playing—and for 
ten cents a copy This is a very expensive sheet of music 
to prepare and print. As a matter of fact the printing of the 
red notes inside in perfect register is a secret process. Ordinary 
printing methods cannot do this accurately.” 

Among the compositions in the first box-album are Bee- 
thoven’s Minuet in G, Chopin’s Butterfly Etude, Rachmanin- 
off's Prelude Csm, Korsakov’s Bumble-Bee (and if you think 
you're really a good musician you should try playing this new 
score), Grieg’s Anitra’s Dance; Volga Boatman, Adeste 
Fideles, Eli Eli; O Sole Mio, Merry Widow Waltz; etc. In 
each case there is a descriptive note about the music. The 
music is attractively printed, with covers in color. 


Biggs Complete-Bach Concluded 

© “The music is much more vital when heard through this 
medium. It is, therefore, a perfect chance to clarify the study 
of a highly important period in music and to form public 
taste in the best possible school. If this were a case of an 
art deal, the Harvard authorities would now be out on a 
limb. The stock of ‘Bach Preferred’ would have soared 

The Bach series and the organ on which the music was played 
have achieved an impressive success. It has been demonstrated 
to a great many musical people that this instrument is pre- 
ferable to the modern and 19th century organs for a clear 
performance of Bach music and the music of other composers 
where a contrapuntal or a polyphonic texture must be made 
intelligible to the listener.’—ALEXANDER WILLIAMS, writing 
in the Boston Herald of the Complete-Bach played by E. 
Power Biggs on the Aeolian-Skinner baroque organ designed 
and finished by G. Donald Harrison and loaned to the Ger- 
manic Museum of Harvard University. 


Complete-Bach Performances 
® On February page 66 was given a list of performances of 
the complete Bach but we omitted that by Mr. Farnam, so 
the record must be revised to: 

1. Marcel Dupre, Jan. 23 to March 26, 1920, Paris Con- 
servatory, Paris, France, 2m organ, all from memory, 10 
programs. 

2. Lynnwood Farnam, Oct. 7, 1928, to May 13, 1929, 4m 
Skinner, Church of the Holy Communion, New York, 20 
programs, each played twice, Sundays at 2:30 and Mondays 
at 8:15. Programs published in January 1934 T.A.O. 

3. Arthur W. Poister, Nov. 10, 1929, to Feb. 19, 1930, 
University of Redlands, Redlands, Calif., Casavant organ, 20 
programs. 

4. Arthur W. Quimby and Melville Smith, Oct. 25, 1933, 
to April 1, 1934, Museum of Art, Cleveland, Ohio, 3-79 
Skinner organ, 20 programs. (See T.A.O. for November, 
1933). 

5. E. Power Biggs, Nov. 1, 1937, to April 11, 1938, Har- 
vard University, Germanic Museum, 2-25 Aeolian-Skinner 
baroque organ, to a paid-admission audience, 12 programs. 
(See T.A.O. for November 1937). 

Dr. Farnam also planned to play the complete-Bach for 
Ernest White in St. James’ Church, Philadelphia, in 18 pro- 
grams from Nov. 3, 1930, to May 11, 1931. Of this series 
Mr. White gives the following comments: 

“The Farnam Bach series planned for St. James’ Church, 
Philadelphia, never did come off. Mr. Farnam went to the 
hospital about a week before the first one was to be played. 

“The plan was for eighteen recitals, instead of twenty as 
in the New York series—just packing things a little closer and 
in the Holy Communion programs. 
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“I had advertised the thing extensively and had persuaded 
well over two hundred persons to subscribe ten dollars each 
to the series. Because of being in church, this could in no 
sense be a paid-admission; however, these persons were guar- 
antors and were to have reserved seats. Mr. Farnam was 
much interested in the handling of the thing in this fashion. 

“That summer, even though unwell, he kept writing about 
the ‘coming series,’ as he put it. On his return you could 
see he was a sick man, but he kept hoping at each weekly 
visit to Philadeiphia that he would be a little better the coming 
week. When he finally landed in the hospital and the whole 
plan had to be postponed, it worried him greatly that I had 
had all the expense of advertising, programs, etc. I went 
over to see him and on each visit had to reassure him that 
the loss was small and didn’t matter. I was more than touched 
at such concern when he was in such trouble himself. 

“T managed to return all the money subscribed by the end 
of November. The bank in which the fund was placed, 
closed its doors a month later!” 

& 


Organs Are Copies of Human Beings 

By Remick D. Clark 

© When man tried to make a perfect point, could he do it? 
According to the information I have he has never been able 
to; under a microscope it is not perfect; yet the stinger of a 
bee, no matter how much it is magnified, is still perfect. 
When man wanted to find how he could store goods in the 
most compact form, he turned to the bee for its design of 
honeycomb. Our autos of the day are patterned after the 
lowly turtle for the shape that has the least resistance to air 
or water. 

Now then, where did they turn for the design of the organ 
when they wanted to build and perfect the king of instru- 
ments? The human body, as far as I am able to see. Let’s 
take a look. 

We have a motor or heart, a bellows or diaphragm, chest 
or lungs, throat, mouth, lips and nasal cavity. 

What would the organ sound like if it did not have a 
bellows or reservoir under a fixed pressure? We all know 
that if the pressure wavers the pitch of the pipes goes up and 
down. What is a Tremulant but the organ going on and off 
pitch because the wind pressure is released in short jerks? 

Is it any wonder we have choirs and soloists singing off 
pitch, tired out after a half hour of singing and never heard 
of, for the biggest part, after they are fifty years old because 
their voices are played out for never having been supported 
by a diaphragm? 

Did you ever hear a quartet sing, all four with a different 
tremolo—the main reason, because the air in their lungs was 
not supported or kept even by their diaphragms? Everyone 
singing off pitch at a different degree, it’s a grand thing to 
listen to. It would be wonderful to have a Tremulant regu- 
lated at a different beat for each set of pipes in the organ. 
Someday when the organ-builders wake up to the fact that 
that is what the organists teach we will have an organ built 
on those lines—heaven forbid. 


LONGY SCHOOL of MUSIC 


ANNOUNCES 


a Summer Class in Organ 


under 


E. POWER BIGGS 


during the Six weeks from 


July 5th to Aug. 15th, 1938 
LONGY SCHOOL of MUSIC 














Cambridge, Mass. 
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COLUMBUS, OHIO 
TRINITY LUTHERAN 
Geo. Kilgen & Son Inc. 
Dedicated, Feb. 2, 1938. 
Recitalist, Edwin Arthur Kraft. 
V-26. R-28. S-40. B-12. P-1962. 
PEDAL: V-2. R-2. S-11. 
32 Resultant 
16 MAJOR BASS 44 
BOURDON 32 
Lieblichbourdon (S) 
Geigenprincipal (S) 
Major Bass 
Gedecki (S) 
Geigenprincipal (S) 
4 Gedeckt (S) 
16 Tromba (G) 
8 Tromba (G) 
GREAT 5”: V-7. R-7. S-9. 
EXPRESSIVE 
8 DIAPASON 73 
GROSSFLOETE 73 
GEMSHORN 73 
4 OCTAVE 73 
FLUTE h 73 
2 FIFTEENTH 73 
Ss TROMBA 8” 85r16’ 
4 Tromba 
s CHIMES 25 
Tremulant 
SWELL 6”: V-11. R-13. S-13. 
16 LIEBLICH. 73 
8 GEIGENPRIN. 85-16’ 
GEDECKT 73 
GAMBA 73 


SALICIONAL 73 
VOIX CELESTE 73 
4 FL. TRAVERSO 73 
VIOLINO 73 
2 2/3 Flauto Traverso 
2 Flauto Traverso 
Ill MIXTURE 183 
12-15-19 
8 OBOE 73 
VOX HUMANA 73 
Tremulant 
CHOIR 5”: V-6. R-6. S-7. 
8 DIAPASON 73 
MELODIA 73 
DULCIANA 73 
UNDA MARIS 73 
FLUTE D’AMOUR 73 
CLARINET 73 
Chimes (G) 
Tremulant 
COUPLERS 24: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. 
Combons 24: GP-6. SP-6. CP-6. 
Tutti-6. 
Reversibles 2: G-P. Full-Organ. 
Crescendos 3: G-C. S. Register. 
Cancels 5: P. G. S. C. Tutti. 
Percussion: Deagan. 
Blower: 7 1/2 h.p. Orgoblo. 
Evidently the organ is divided on 
two sides of the chancel, the stop- 
tongue console is detached, and there 


are shutters both into the chancel and 
into the nave, the latter made inoper- 
able by onoroffs in the key-cheeks. 


a 
NEW YORK, N. Y. 
West END SYNAGOGUE 
Austin Organs Inc. 
Specifications, Herbert Brown 
Organist, Clifford E. Balshaw 
Opened, Dec. 17, 1937. 
V-16. R-18. S-23. B-7. P-1213. 
PEDAL: V-1. R-1. S-4. 
16 DIAPASON 44 
Gedeckt (S) 
8 Diapason 
Gedeckt (S) 
GREAT: V-9. R-11. S-9. 
UNEXPRESSIVE 
8 “DIAPASON 73 
4 OCTAVE 61 
III MIXTURE 183 
15-19-22—CC 
12-15-19—B 
8-12-15—e? 
EXPRESSIVE (separate chamber) 
8 DIAPASON 73 
CLARABELLA 73 
DULCIANA 73 
UNDA MARIS 61 
4 FLUTE h 61 
8 TROMBA 73 
Tremulant 
SWELL: V-6. R-6. S-10. 
16 Gedeckt 
8 GEIGEN DIAP. 73 

















Chimes 


66G/HE RANGERTONE 


tower of the Elizabeth Rod- 
man Voorhees Chapel of 
the New Jersey College for 
Women have proven to be 
superior to any | have heard 
either here or abroad. There 
seems to be less accumula- 
tion of undesirable over- 
tones, they are perfectly in 


Westminster 
Choir Srhonl 





the 


1938 Summer Sessions 


for 


Organists and Choirmasters 


under the personal direction of 


John Finley Williamson 


at 














tune, and the quality of 
each tone is very beautiful.” 


J. Earle Newton, 


Director of Music 


ANGERTONE, INC. 


ELEcTRIc-MusIC 


201 VERONA AVE. NEWARK, N. J. 



































Los Angeles, California 
June 27 to July 15 


Northfield, Massachusetts 
July 25 to August 14 


Address all inquiries to 
Westminster Choir School 


Princeton, New Jersey 
































STOPLISTS FOR T.A.O. 

To be worthy of anything better than 
idle curiosity stoplists should include 
the following details: 

1. Wind-pressures. 

2. Scales, materials, halving-ratio. 

3. Mouth-width and cut-up. 

4. Composition of mixtures. 

5. Derivation of all borrows. 

6. Complete list of accessories. 
| And for history's sake: 
7. Date -of installation. 
8. Name of organist-consultant. 
9. Author of scales, and finisher. 
10. Details of blower, etc. 











GEDECKT 97-106’ 
SALICIONAL 73 
VOIX CELESTE 61 








4 Gedeckt 
2 2/3 Gedeckt 
2 Gedeckt 


8 OBOE HORN 73 
VOX HUMANA 61 


Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 


Sw.: S-16-8-4. 

Combons 28: GP-8. SP-8. Tutti- 
12, of which 8 are thumb-pistons and 
4 toe-studs. 

Crescendos 3: G. S. Register. 

Reversibles 2: G-P. Full-Organ. 

Cancels 3: One for each division— 
by the patented Austin canceler-bars. 

Blower: 3 h.p. Orgoblo. 

Wind-pressures: Vox 4”; all others 
a 

The Vox is enclosed in a box within 
the Swell chamber, and the top and 
front of this Vox box are on hinges so 
that they can be fixed in any position 
from tight shut to wide open, thus regu- 
lating the volume upon which the 
Swell-chamber shutters act. 

The new Austin replaces the Jardine 
destroyed by fire; the Synagogue has 
been thoroughly renovated. 

E. R. & W. K. C. will kindly not 
jump on T.A.O. for indicating the 
Swell 16’ as the borrow; the designer 
gave it that way, probably because he 
considered the 8’ more essential than 
the 16’. 


Accessories Defined 

® The following definitions explain 
the action of the various console de- 
vices as listed in T.A.O. stoplists: 

CaNcEL: A device that physically 
puts the stops or couplers off by mov- 
ing the knobs or tongues. 

CoMBONS: Combination pistons that 
are easily adjustable by the organist 
while seated on the bench, merely by 
putting the stops on or off in the usual 
manner, the chosen combon thereafter 
bringing on that combination § ex- 
clusively. 
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ONE-SECTION COUPLERS: Operate 
entirely within one division, such as the 
Swell-to-Swell 16’ coupler. 

OnoroFFs: Devices that enable the 
organist to have certain effects on or 
off. Thus the control of the dampers 
for Chimes or Harp is usually by a set 
of two pistons; putting down one, puts 
the dampers into operation; putting 
down the other, cuts the dampers out 
of operation. 

REVERSIBLES: The common pistons 
or toe-studs that, touched once, put a 
device on; touched again, put it off. 

SILENCERS: 
ally silence an effect, as from the 
register-crescendo or full-organ pedal, 
without moving the stops. Thus many 
modern consoles have accessories to 
temporarily silence the effect of Tremu- 
lants or the 16’ couplers that may be 
drawn, as for example when the regis- 
ter-crescendo is being used. 

TRIPLICATES: Sets of three pistons 
each, usually to control the operation 
of two organ divisions from one 
manual. Thus when an Echo Organ is 
built as part of the Solo manual, a 
triplicate set is used so that the organist 
may have the Solo alone on, the Echo 
alone on, or both together on. 

Two-SECTION COUPLERS: Those that 
operate between two divisions, such as 
the Swell-to-Pedal or Swell-to-Great. 


An Excellent Recital 

@ In 1931 a 3-47 Austin (see October 
1931 T.A.O. for stoplist) was in- 
stalled in the First Presbyterian, Goshen, 
N. Y., for Howard S. Dayton. In 1938 
Herbert Brown, who doesn’t know 
these remarks are being printed, at- 
tended, out of respect to Mr. Dayton, 
the May 1 recital given by Mr. Dayton 


Devices that automatic- | 
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CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, major news-announcements. 

15th, advance-programs, events-fore- 
cast. 

20th, dead-line, last form. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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to mark his 35 years with the church. 
And the program and Mr. Dayton’s 
artistry in playing it gave Mr. Brown 
so much real pleasure that he rang up 
an extra telephone bill on me to tell 
me all about it when I called him on 
other matters. The next day the pro- 
gram arrived from Mr. Dayton, and 
here it is: 
Saxton, Carol Rhapsody 
Bach, Prelude & Fugue Em 
Kistler, Kunihild: Act 3 Prelude 
Nevin, Will o’ the Wisp 
Russell-j, Song of Basket Weaver* 
Wagner, Meistersinger: Act 3 Prelude 
Rogers, Suite: March 
Bach, God’s Time is Best 
Clokey, Pastoral 
Faulkes, Ein Feste Berg* 
Friml, Romance G 
Dickinson, Memories 
“No doubt,” says an editorial in one 
of the Goshen newspapers, “the music 
Mr. Dayton has brought forth from 
his organ down through the years has 
brought more solace and comfort to 
more people than all the words of 
eloquent wisdom that have been spoken 
from the pulpit during the same time.” 
Hats off to Mr. Dayton who after 
thirty-five years of it still likes organ 
music so well that he can make others 
like it too.—T.S.B. 


PROGRAMS for THIS MONT] 


‘ograms of double value: 1. Prepared well in advance; 2. Published in time to be heard 


July programs will be included here next 
month if received by June 15, morning, mail. 
® WALTER BLODGETT 
Museum of Art, Cleveland 
June 26, 5:15 
Wolstenholm’s Handel Sonata 
Karg-Elert, Now Thank we All 
Schumann, Canons in B and Bm 
McKinley, Mendon Fantasia 
Amsterdam Fantasia 
@® CHARLES BOEHM 
Novitiate Chapel, Arrochar Park, N. Y. 
June 12, 4:00, Dedicating Moller 
Marcello, Psalm 18 
Widor, 4: Andante Cantabile 
Handel, Largo 
Bach, So Fervently I Long 
Jesus Joy of Man’s Desiring 
Boellman, Priere a Notre Dame 
Clokey, Pastorale 
Kreckel, 2 Choral Improvisations 
Dupre, Adagisissimo 
Franck, Chorale Am 
@ ROBERT ELMORE 
WFIL, Philadelphia, 10:00 p.m. 


June 5, 12, 19, 26 
*Bach, Toccata & Fugue Dm 
Bach-Gounod, Ave Maria 
German, Shepherd’s Dance 
Korsakov, Flight of Bumblebee 
Yon-j, Hymn of Glory 
*Pagella, Son. 1: Allegro 
Russolo, Chimes of St. Marks 
Szalit, Intermezzo 
Kinder, In Springtime 
Yon, Son.-Crom.: Fantasia & Fugue 
*Guilmant, Son. 2: Finale 
Yon-j, Con. Gregoriano: Adagio 
Boex, Marche Champetre 
Hadley, Atonement: Entr’Acte 
Sellars, Overture Fantastique 
*Handel’s Water Music 
Tchaikowsky, Pathetique: Finale 
Rheinberger, Past. Son.: Fugue 
Yon, Concert Study 1 
@ ALFRED M. GREENFIELD 

New York University 

June 5, 3:30, Baccalaureate 
Bingham, Unto the Hills 
Wood, Pastorale 
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“Song of Destiny,” Brahms 

“Turn back O man,’ Holst 

McKay, Allegro Jubilante 

@ ARTHUR W. QUIMBY 
Museum of Art, Cleveland, Ohio 
June 5, 12, 19, 5:15 

Mendelssohn, Son. 1: Allegro; Andante. 

Widor, 8: Scherzo 

d'Indy, Prelude Em 

Franck, Piece Heroique 


PAST PROGRAM 


Special Content 


This column is confined to programs of un- 
usual character or by recitalists who have 
made their names nationally important. 
@ *VERNON de TAR 

Calvary Church, New York 

Franck Program 
Piece Heroique 
Grande Piece: Slow Movement 
Final 

Bach Programs 
*Prelude & Fugue Gm 
Jesus Priceless Treasure 
Sinfonia, We Thank Thee God 
Lord God now open wide 
Adagio Am 
Fugue’ Ef 
*Prelude Bm 
O man thy grievous sin 
O God have mercy 
Prelude & Fugue Cm 
® C. HAROLD EINECKE 

Park Congregational, Grand Rapids 
McKinley, St. Theodulph 
Frysinger, Gethsemane 
Maleingreau, Praetorium Tumult 
Clokey’s Sketches from Nature 
Gaul-j, Penna. Moravians Easter 
Bach, When Jesus on the Cross 
Shure-j, Weeping Mary 





LO) SO) CEFN 


It is mainly 


service in every detail. 


If you cannot afford a new organ now, why not find out what 


THE FIRST ESSENTIAL: 


OLD OR NEW 


Most new organs are installed with a Spencer Orgoblo for 
wind power. This is not accidental—but the result of a quarter of 
a century of co-operation with organ builders and owners. 

use Orgoblos provide the volume of wind 
required, without noise and annoying surges, and because it is 
an all-metal unit with only two bearings, and is built for lifetime 


Adams, Holy City 

Martin, Sleepers Awake 

@ *FREDERICK C. MAYER 
West Point Military Academy 

Rinck, Up Christian Up 

Nevin, Narcissus; Rosary. 

Yon-j, Christ Triumphant* 

Wagner, Good Friday Music 

Mendelssohn, March Capriccio 

@ ALEXANDER SCHREINER 
University of California 
Bach Program 

Concerto 4 

Prelude & Fugue D 

Prelude & Fugue Em 

Sinfonia F 

Fugue G 

Fantasia & Fugue Am 

Prelude Bm 

Passacaglia 
Palm Sunday Program 

Silver-j, Jubilate Deo 

Mendelssohn’s Sonata 2 

Arcadelt, Ave Maria 

Franck, Panis Angelicus 

Wagner, Good Friday Music 
Tannhaeuser Overture 


MUSICALE 


Church and Concert Compositions 


® GEORGE G. ARKEBAUER 
St. Paul’s Lutheran, Ft. Wayne 
Lutheran Choral Society 

Out of the depths, Luther 

O Haupt voll Blut, Hassler — 

Come Blessed Death, Bach 

Abide O Dearest Jesus, Vulpius 

Psalm 51, Brahms 

Judge me O God, Mendelssohn 

All breathing life, Bach 

Built on a rock, Lindeman 

Open our eyes, Macfarlane 

Go to dark Gethsemane, Noble 

















* 
Dr. Day says: 


“Our Wicks organ is a constant 
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Now thank we all, Krueger 
Here yet awhile, Bach 

The Fort Wayne Lutheran Choral Society 
of about 90 mixed voices was organized 
in 1917. 






; SERVICE 
é!, PROGRAMS 





After this month this column will be dis- 
continued for the summer. 
@ PAUL CALLAWAY 
*St. Mark’s, Grand Rapids 
April Anthems 
Stainer, God so loved the world 
Sowerby, Agnus Dei E 
Mendelssohn, Jerusalem thou that 
James, Waters of Babylon 
Palestrina, Blessed is He 
Stainer, God so loved the world 
Tomlinson, Alleluia 
Gaul, Benedictus es Domine Bm 
Dickinson, By early morning light 
@ VERNON de TAR 
Calvary Church, New York 
Anthems during 1938 
Webbe, Benedictus es D 
Mendelssohn, When Jesus our Lord 
Bach, All darkness flies 
Mendelssohn, Ye nations 
Strickland, Jubilate Deo 
Haydn, In the beginning 
Martin, Hail gladdening Light 
Wesley, Lead me Lord 
Thiman, Benedictus es Domine 
Bach, Jesu joy of man’s desiring 
Noble, Kyrie Eleison 
Davies, And Jesus entered into 
Davies, Blessed are the pure 


1’ MAGNIFICENT 
INSTRUMENT”. 


To the left is the beautiful 
case, designed by Hobart 
Upjohn, Arch., and built by 
Charles Drew, Boston, in 
Trinity Church, Geneva, 
N. Y. Below, Dr. George 
Henry Day shown at the 
console of the Wicks. . 









source of pleasure. It’s clear, distinctive voices 
blend perfectly with those of the choir while the 


remodelling with the addition of a Spencer Orgoblo would do 
to improve the volume, the tone and the flexibility of the organ 
you now have? 
Sizes from 4% horse power for the smallest organs, to 100 
horse power for large church, school and theatre installations. 
Ask for the New Booklets on This Subject 7-8 


—— 
* Priced 
from °895 


TTe\\“elgemie) 


responsiveness of the Direct-Electric Action 
leaves nothing to be desired. A magnificent 





instrument and one of the most satisfactory it 
has ever been my privilege to play.” 


WIChS ORG 


WICKS ORGAN COMPANY:HIGHLAND, ILLINOIS—DEPT.A.Ors. 


THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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Bairstow, I sat down Franck, Verset F Cloister prayer; Choral amen; 
Franck, O praise ye the Lord **Wagner, Lohengrin Swan Song Processional; Call to worship; 
R. V. Williams, Te Deum G Saint-Saens, The Swan Invocation; Lord’s Prayer. 
Mozart, Glorious is Thy name Hastings, Moment Musical Dvorak, Nature Overture 
Ivanov, Bless thou the Lord Attila Trio, Verdi Ravel, Menuet 
Mendelssohn, Lift thine eyes Mendelssohn, Wedding March Macfarlane, Spring Song 
Davies, If any man hath not q. King of love, Shelley Beautiful Savior, Christiansen 
Burleigh, Christ be with me Earth is the Lord’s, Rogers All things come of Thee, Beethoven 
Gardiner, Thee Lord before the close Franck, Solace Widor, 4: Scherzo 
Martin, Benedictus es Domine *Chopin, Prelude Strauss, Traumerei 
Bach, For us to earth Debussy, Shepherd Bonnet, Chant de Printemps 
Sowerby, Now there lightens upon us Simonetti, Madrigale Collect; Choral response; Benediction; 
Elgar, Spirit of the Lord 2 trumpets: Faure, Palms Choral amen; Recessional. 
Lotti, He was crucified 0d on in majesty, Scott Stebbins, Song of Joy 
Palestrina, I will magnify Thee Weber, Prayer 
C. L. Williams, The heavenly Word ** Beethoven, Heavens Declare ‘3 = LEO yi mond 
Beach, Benedictus Mendelssohn, Boat Song a oP gro ~— 
Franck, Blessed is he Gounod, Garden Scene ew ae Tune fo Psalm 23 
Noble, Grieve not the Holy Spirit Saint-Saens, Nightingale & Rose Ww oo ee oe 
2 : ood, Southwell Tune 

Gounod, Gallia q. Guard us through the night, Bohm X : 

Sip a : ; O Savior of the world, Palestrina 
Whitehead, Benedicite Sing alleluia forth, Buck Service in Af. H 4 
Dvorak, By Thy glorious death Weber, Consecration Wash: th tho shy, W, | 
Beach, Let this mind be in you @ RALPH E. MARRYOTT *Dub _ H ro ities 
Ireland, Many waters cannot quench *Presbyterian, Jamesburg, N. J. G ili * -— 
Darke, Sanctus *Wagner, Lenten Prelude Ho i oe Son, Gibb 
de Tar, All the past we leave Our Lord Jesus knelt, Dickinson a nnd Ef Willi etal 
Beethoven, Hallelujah Edmundson, Jesus Crucifixus Sie, ain ar Cha 
®@ DR. CLARENCE DICKINSON © Lamb of God, McCollin | at oa 

*Brick Presbyterian, New York ainer, Calvary Processiona 

Pour A pril Se , : *Tombelle, March Pontificale dle ee Sowerby 
*Choveaux, Adagio Now (God be: pretend, Veipins Gieds Tiki: Kees Chvise ia.G, Soweiby 
Behold how good, Scottish Psalter j. My Master, Harrington "Tis Ge der cf emmaiiion Wool 
Lamb of God, Bizet Kreckel, Victimae Paschali Laudes Hallelujah ee . ieee 
Beethoven, Larghetto Lo a voice to heaven, Bortniansky sea Fe ing : 
*Reger, Benedictus MicKinker, All Glory Lend & Honor **Ma pica & Nunc Dim. Bf, Stanford 
Fling wide the gates, Stainer © CHARLES ALLEN REBSTOCK sniatee te atk 
Around our way, Faure Covenant Presbyterian, Cleveland . 


Handel, Lift your Head March Anthems 
**Nobie, When Fcaner y Dickinson, Bow down Thine ear 


Surely He hath borne, Handel Tozer, Weary of earth 1 d 
Blessed is He that cometh, Calkin Mendelssohn, Psalm 42 Emerson Richar S 
Hosanna, ar. Christiansen Jenkins-j, Lux Benigna _ m 
Draw nigh to Thy Jerusalem, Greatorex Protheroe, Ninety and Nine Organ Architect 
*Egerton, Ancient Easter Melody Stainer, Grieve not the Holy Spirit 
King all glorious, Barnby Mackinnon, Sheep and Lambs 


TI h love to light, Sibeli Bairstow, Save us O Lord 
Christ is sien non aie Foster, O Jesus Thou art standing 800 SCHWEHM BUILDING 


Ravanello, Christus Surrexit Bach, Come unto Me ATLANTIC CITY 


Complete Vespers Musicale 
® DR. RAY HASTINGS, Org. . 
E. L. ANDERSON, Dir. Banner, Gmgio 
Temple Baptist, Los Angeles 


; Some April Services . 

ao agp ngee Louis F. Mohr 
enranee & Company 
William H. Barnes Organ Maintenance 


























WILLIAM A. 


Goldsworthy 








MUS. DOC. Specializing in 


ORGAN ARCHITECT 
Organist and Director Telephone: SEdgwick 3-5628 Pageants 
First BAPTIST CHURCH, Evanston NIGHT AND DAY 


2899 Valentine Avenue, New York City Liturgy 


Service Matters 
porenee Emergency Service Criticizing and Editing mss. 


“CONTEMPORARY AMERICAN ORGAN” Yearly Contracts for Composers 


(THREE EDITIONS) ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS e 


1112 SOUTH WABASH AVENUE An Organ Properly Maintained St. Mark’s in Bouwerie 
CHICAGO Means Better Music 234 E. 11th St. NEw YORK 









































Gustav F. Doéurinc 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


Maintenance ORGANS OF QUALITY 
Rebuilding — Modernizing Address: G. F. Dohring 
Tonal Reconstruction 225 Fifth Ave., New York, N. Y. 
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*Sowerby, Air with Variations 
Benedictus es Domine Bm, Gaul 
Praise the Lord, Franck 
Good Friday 3-Hour Service 
Parry, Rockingham 
O Savior of the world, Palestrina 
Wash me thoroughly, Wesley 
Bach, O Man Bewail 
@ JULIAN R. WILLIAMS 
St. Stephen’s, Sewickley, Pa. 
March Services 
*Handel, Largo 
Lead me Lord, Wesley 
Sanctus, Agnus Dei, O Salutaris, Candlyn 
Buxtehude, Passacaglia 
*Mozart, Larghetto 
Kitson, Prelude on Irish 
Solitary lieth the city, Gounod 
Schumann, Sketch Fm 
*Wagner, Parsifal Prelude 
Blessed Jesu, Dvorak 
Widor, Romane: Moderato 
*Mozart, Romanze - 
Rubinstein, Music of Spheres 
Benedicite omnia opera, Stokowski 
Lord is my Shepherd, Schubert 
Bach, Prelude G 











E. Arne Hovdesven 


Wittenberg College 
Springfield Ohio 














John M. Klein 


Mus. Bac., A.A.G.O. 


Broad Street Presbyterian Church 
Columbus, Ohio 














Harry Welliver 
Mus. M. 
State Teachers College 


Minot North Dakota 














Julian R. Williams 
St. Stephen’s Church 


Sewickley Pennsylvania 














Dale W. Young 


Jordan Conservatory 
Zion Evangelical Church 


Indianapolis Indiana 
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Kilgen Notes 

@ Ashtabula, Ohio: First Church of Christ 
has purchased a 2m, straight manual work, 
for summer installation. 

Bowling Green, Ohio: Bowling Green 
State University dedicated its 4-55 Kilgen 
(see March 1938 page 102 for stoplist) 
April 29, Palmer Christian recitalist. The 
same festival also dedicated the reception hall 
and addition to the Auditorium. The Uni- 
versity was “founded in 1910 by the General 
Assembly of Ohio a Normal School” and 
class intruction was begun in Sept. 1914. 
The name was changed in 1929 and a college 
of liberal arts was established. In 1935 the 
name was again changed, as it now stands, 
and the University was authorized to give 
the M.A. degree. 

Milwaukee, Wisc.: Holy Rosary R.C. has 
purchased a 2m straight of 14 ranks, with 
some of the old pipework retained in the 
new organ. It will be installed in the 
rear gallery. 

Wheeling, W. Va.: Zion Lutheran has 
contracted for a 3-38 with Echo, designed by 
the Kilgen Brothers, straight manual work, 
for installation on either side of the chancel; 
stoplist in a later issue. 


John Connell 

® Running the music of a whole district is 
the task of John Connell, municipal organ- 
ist of Johannesburg, South Africa, and that 
has included the supervision of not a few 
new-organ contracts, in which American 
organ-builders had an important share. 

The current music festival in Johannes- 
burg included the following operas, con- 
ducted by Mr. Connell: “Faust,” “Merry 
Wives of Windsor,’ and ‘Don Giovanni,” 
each given four performances. 

Prior to the operas Mr. Connell conducted 
five concerts with his Johannesburg Orchestra 
of 66 players, including one program devoted 
to Elgar’s works. For each program there 
was an attractive program-booklet of 20 
pages with profuse notes. 

The Rand Daily Mail awards the credit 


‘for the festival to “Mr. John Connell, its 


moving spirit, who, as organizer, conductor 
and producer, and manager of a hundred and 
one things, has done an immense amount of 
work.” 

In addition to his work as municipal or- 
ganist of Johannesburg, Mr. Connell has 
done a lot of recording of native ‘music,’ 
which many Americans will remember hav- 
ing heard when Mr. Connell made a flying 
tour of America some years ago, and paused 
to lecture and demonstrate the records in a 
few chosen centers. 


Atlantic City Festival Chorus 
@ gave a May 9 concert of excerpts from 


Handel’s “Messiah,” Arthur Scott Brook 
organist and chorus-master. 








HUGH McAMIS 


Sherman Square Studios - 160 West 73rd St., New York 














North Presbyterian Church 


Laurence H. Montague - A. A.G.O. 


Recitals which display the organ», and appeal to the people. 


° Buffalo, New York 














Lessons and Recitals 








HUGH PORTER 


99 Claremont Ave., New York 
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School of Sacred Music 


®@ of Union Theological Seminary, New 
York, gave Mendelssohn’s “Elijah” with a 
motet choir of 60 voices May 12. The 
annual all-day conference of the alumni was 
held April 25. The speakers were: Dr. 
Clarence Dickinson, director of the School, 
on the importance of the church musician 
in the musical life of the community; Mrs. 
Dickinson, on the importance of music in 
the spiritual life of the church; and Hugh 
Ross, on the significance of form in choral 
music. 

Organ recitals were played in Madison 
Avenue Presbyterian by Ellwood Hill and 
Grace French Tooke. And for the evening 
session two Bach cantatas and a _ motet, 
“Shout for joy,” “Bide with us,” and ‘Jesu 
Priceless Treasure,’ were sung under the 
direction of Hugh Porter, Hugh Giles, and 
Wallace McPhee, respectively. All organists 
participating in all the events hold church 
positions in or near New York City. 
Frank Van Dusen 
@ will continue to teach through June and 
July in the summer school of American Con- 
servatory, Chicago; there will be organ- 
interpretation classes, two-hour sessions 
twice a week, dealing with Bach and modern 
French school, in which he will be assisted 
by Dr. Edward Eigenschenk. Mr. Van 
Dusen has also planned a course in choir- 
training, conducting, keyboard harmony. 


William Hamilton 

@ is now organist of Holyrood Church, New 
York, where he has already organized some 
90 choristers into various choirs, including 
50 juniors, with five rehearsals a week, and 
prospects of more when next season gets 
under way. 

John M. Klein 

® will sail June 29 on the Normandie for 
Europe to study composition with Nadia 
Boulanger and Igor Stravinsky, and organ 
with Dupre. In 1935 he studied in the 
Mozarteum Academie, Salzburg. 

Brooklyn Bach Festival 

® The Bach Choir of Park Slope Congre- 
gational, Brooklyn, N. Y., under the di- 
rection of Wm. Francis Vollmer gave its 
second annual festival May 26, using two 
cantatas and several chorales. The choir 
consists of volunteer amateurs. 


Robert Elmore 


Concert Organist 


Management: Richard Copley 
113 West 57th Street New York 




















Marshall Bidwell 
Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 














St.Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Singing with Jeanette MacDonald in 

"Girl of the Golden West" 


(Mexican choir appears in picture) 



































Berea Bach Festival 
June 10 and 11, Berea, Ohio 
®@ The 6th annual Bach festival will again 
present America’s truest picture of the whole 
Bach. The conductors: Cecil Munk, Carl 
Schluer, Albert Riemenschneider. The place: 
Baldwin-Wallace Conservatorv. The pro- 
grams: 

June 10, 4:00 
Organ: Prelude & Fugue Ef 
4 Pianos & strings: Concerto Am 
Motet: “I wrestle and pray” 
Contralto cantata 54: “Watch and pray” 
Piano, flute, violin, & strings: Concerto Am 
Motet: “O praise the Lord” 

June 10, 8:00 
Cantata 80: “A stronghold sure” 
Aria: “O whither shall I flee” 
Orch.: Suite 4: Overture 
Cantata 6: “Bide with us” 
Cantata 50: “Now hath salvation” 

June 11, 4:00 
“Christmas Oratorio,” first half. 

June 11, 8:00 
Ditto, second half. 

Tickets $1.00 to 1.50 for single concerts, 
$3.00 to 5.00 for series. In the future the 
festival will rotate Bach’s “four largest choral 


Harold W. Gilbert 


Mus. Bac. 
Director of St. Peter’s Choir School 
319 Lombard St. Philadelphia 


Episcopal Church Music 


and 


Boy Choir Training 


Joseph W. Clokey 


COMPOSER—ORGANIST 
Pomona College 
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Clarence Dickinson 


MUS DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


412 Fifth Avenue, New York City 














Dr. Ray Hastings 


27th year at the 


Philharmonic Auditorium 
CALIF. 


Los ANGELES 


H. William Hawke 


Mus. Bac. (Tor.) 
St. Mark’s Church 


1625 Locust St., Philadelphia, Penna. 
Specializing in 
Services and Music of the Church 
Plainsong Instruction 
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works” so that the every graduate of the 
College or Conservatory shall have oppor- 
tunity to hear all four: “B-minor Mass,” 
“Christmas Oratorio,” ‘The St. Matthew,” 
and the “St. John Passion.” 

The complete repertoire of the festival 
for its past and current programs: 

Orchestra: 4 Overtures, 4 Suites in C, Bm, 
and two in D. 

Chamber orchestra: 6 Brandenburg Con- 
certos. 

Concertos: in Dm for 2 violins and strings; 
in Dm and Fm for clavier and strings; in 
C for 2 harpsichords; in Am for clavier, 
flute, violin, and strings; in Am for 4 
claviers and strings. 

Chamber music: Trio for violin, flute, 
clavier; Sonata Bm for clavier and flute; 
Sonata G for 2 violins and clavier; Sonata 
6 for violin solo; Air from Suite in D. 

Choral: “Mass in B-minor,” ‘St. John 
Passion,” “Christmas Oratorio,” ‘Magnificat 
in D,” 17 cantatas, 5 motets, etc. 

And 13 works for harpsichord and clavi- 
chord, 7 organ pieces, and 12 ‘spiritual 
songs.’ 


Cleveland Festival 

@ June 3 and 4 a “modest festival of church 
music” will be held in St. James’ Church, 
Cleveland, Ohio, Walter Blodgett directing. 
Friday evening’s program will include some 
organ music and Faure’s ‘“Requiem’’; Satur- 
day at 4:30 the program will be Buxtehude’s 
“Magnificat,” Bach’s ‘Gott soll allein mein” 
and “God's time is best’; at 8:15 Palestrina’s 
“Missa Brevis’ and Darke’s “The Sower.” 
The festival celebrates the completion of ex- 
tensive rebuilding of the church interior and 
the new 3m Holtkamp organ. The church 
seats only 150; a charge of $1.50 is made 
for the group of three programs. 


St. Mary's Graduation 
® Grace Leeds Darnell holds the graduation 
exercises for her St. Mary’s Choir School, 
New York, June 5 at 4:00. Three choristers 
will receive hoods and diplomas, and a 
former graduate a stripe for 300 services 
and 300 rehearsals. Program will include: 
“Evening Service” in E, West 
“O ‘twas a joyful sound,” Parker 
“Shadows of the evening hour,” Smart 
“Savior who Thy flock,” Stainer 
“Above the clear blue sky,’ Hopkins 
“Lift thine eyes,’ Mendelssohn 
“Listen to the lambs,” Dett 

The Helen Shopland Medal will be 
awarded, and a gold medal to the boy so- 
prano making the finest record. Tea will 
be served in the gardens of the church after 
the service. 


Alexandra Palace Recitals 
@ An organization known as The Friends 
of Alexandra Palace Organ, London, have 
arranged a series of four subscription re- 
citals, at slightly less than a dollar for the 
series, or a quarter each: 

June 12, C. D. Cunningham 

July 17, Andre Marchal 

Aug. 14, Percy Whitlock 

Sept. 11, Dr. Thalben Ball 
The series was arranged to further the 
project of lowering the pitch of the organ. 


Arthur Poister to Oberlin 

® who transferred from Redlands University 
to the University of Minnesota last fall will 
next season move to Oberlin Conservatory 
whose organ department is probably the 
largest in the world. 
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Cole Watkins 

@ has been appointed to succeed Donald F. 
Nixdorf in the First M.E., Lancaster, Pa.; 
he was formerly director of music for the 
city schools, Elwood, Ind., where also he 
was choirmaster of the First M.E., having 
recently established there his third group in 
a series of graded choirs. Mr. Watkins 
earned his A.B. in Butler University, Mus-. 
Bac. in Jordan Conservatory, M.M. in church 
music in DePauw University; he is a prod- 
uct of the Westminster Choir School sum- 
mer courses, studied piano with Josef 
Lhevinne, and did supplementary studies in 
American Conservatory. Chicago Musical 
College, and University of Chicago. 


Mother's Day Program 

® Warren A. Foley gave ‘‘an historical pro- 
gram of carols and motets in Our Lady’s 
honor’ in the Church of the Blessed Sacra- 
ment, New York, on May 8, Mother's Day. 


Arthur Leslie Jacobs 


PP CS. 


Minister of Music 
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LOS ANGELES, CALIF. 




















Frank B. Jordan 


M. Mus. 


Illinois Wesleyan 
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Edwin Arthur Kraft 


continues his teaching during 
JUNE and JULY 
For information address 
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Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Staft Organist, WRUF 
Organist-Director, First Baptist Church 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
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Dr. Bidwell at Ann Arbor 

@ Dr. Marshall Bidwell will conduct the 
special organ classes at the University of 
Michigan this summer, substituting for 
Palmer Christian. The eight-weeks course 
begins June 27. 

Schlieder Scholarship Class 

© in improvisation gave a demonstration of 
improvisations May 24 in the Church of the 
Holy Name, New York, with improvisations 
by Ralph Harris, Albin McDermott, Freder- 
ick Staley, and George Volkel. 

Dr. Walter Damrosch 

® was honored by New York City in being 
chosen to conduct Beethoven’s Ninth Sym- 
phony May 1 as the climax of the music 
a of the preview of the world’s 
air. 

Electrotone in Chicago 

@ A Hammond electrotone was hitched up 
to the 16 loud-speakers of the amplifying 
system of Soldier Field Stadium, Chicago, 
for the Easter sunrise service. The electro- 
tone displaced the brass band formerly used. 
A dozen Hammond tone-cabinets containing 
48 loud-speakers were also used. Merrill 
Dunlop, organist, was electrotonist for the 
occasion. As all musicians realize, this is a 
proper and legitimate field for these new 
easily-portable electrotones, a field in which 
the organ cannot be used because of cost 
and bulk. 
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RECITALS 
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MAXIMUM FACTS iz MINIMUM WORDS 


William A. Goldsworthy 
@ of St. Mark’s, New York, was elected 
one of the vestrymen at the April meeting. 


C. Harold Einecke's 


@ lenten recitals drew a total attendance of 
1500; holy-week services were attended by 
over 9000. 


F. Hubert Mather 

@ aged 15, organist of St. Paul’s, Wood- 
ridge, N. J., gave a recital March 29 in St. 
Paul’s, Paterson, where his teacher and 
father, Frank H. Mather, is organist. For 
five years he held a choral scholarship in 
St. Thomas’ Choir School, New York. 


Dr. Channing Lefebvre 

@ played his 1000th recital May 4 in Old 
Trinity, New York, using a program of 
Bach, Lefebvre, and Mulet. The organ is a 
4-74 Skinner installed in 1924;see July 1924 
for stoplist, etc. Dr. Lefebvre was appointed 
in 1922; his Mus.Doc. degree was awarded 
in 1932 by Columbia University. The re- 
citals were inaugurated with the new or- 
gan in 1924 for the Wall Street noonday 
crowds and Dr. Lefebvre has thus far pre- 
sented some 800 compositions. Some of the 
pipes from the 1846 Erben organ are re- 
tained in the present instrument. 


Cantatas & Oratorios 

® Bach’s ‘St. John Passion,’ Vernon de Tar, 
Calvary Church, New York, April 10, chor- 
us of 35 mixed voices. 

Dickinson’s ‘‘The Redeemer,’ Dr. Clar- 
ence Dickinson, Brick Church, New York, 
April 17. 

Dubois’ “Seven Last Words”: 

by Dr. Henry F. Seibert, Trinity Lutheran, 
New York, April 12; 

Mrs. Clare Stevens Smith, Immanuel 
Episcopal, Ansonia, Conn., April 14, chorus 
of 30 (11-7-5-7); a cantata on Holy Thurs- 
day is an annual event with Mrs. Smith; 

George Wm. Volkel, Emmanuel Baptist, 
Brooklyn, April 10, with choir of St. Peter’s 
Lutheran assisting; 

and Thornton L. Wilcox, Bellevue Pres- 
byterian, Bellevue, Pa., April 3. 

Parker's “Hora Novissima,’ Vernon de 
Tar, Calvary Church, New York. 

Schuetz’ “Seven Words of Our Lord,” 
Dr. Leo Sowerby, St. James’, Chicago, April 
£5: 

Stainer’s “Crucifixion,” Dr. Harold Vin- 
cent Milligan, Riverside Church, New York, 
April 10; 

and Thorton L. Wilcox, Bellevue Presby- 
terian, Bellevue, Pa., March 13; chorus of 
38 (12-13-4-9). 

Wood's “Passion of Our Lord,’ Paul 
Callaway, St. Mark’s, Grand Rapids, April 
10; 24 boy-sopranos, 6 contraltos (women), 
4 tenors, 6 basses. 


Arthur H. Turner 

@ died March 29 at his home in Spring- 
field, Mass., after a long illness. He was 
born in Meriden, Conn., Feb. 6, 1873, of a 
musical: family, and gradually grew into a 
music career. His work as church organist 
was his mainstay but his local fame, cen- 
tering around Springfield always, was en- 
hanced by his activities as choral conductor, 
conductor of the Springfield Orchestra, and 
for many years municipal organist on Spring- 
field’s 4-88 Steere. For a full account of 
all his activities, including his gratis service 
as municipal organist, see T.A.O. for Jan. 
1927 and Feb. 1932. 
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Easter Play & Bach 

© The Presbyterian Church, Bellevue, Pa., 
presented “The Cloth of Sendong,’ an 
‘Easter play’ by Elizabeth H. Emerson, and 
the music interludes were played by Thorn- 
ton L. Wilcox who used the Bach choral- 
preludes for that purpose. 

Portland, Maine 

® Twelve choirs participated May 15 in a 
hymn-festival in the Cathedral Church of 
St. Luke. The organ numbers were 
Demarest’s Amsterdam, Mackinnon’s Dun- 
dee, Thiman’s Hanover, Noble’s Dominus 
Regit Me, Karg-Elert’s Nun Danket. Vocal 
music consisted of five hymns and_ the 
“Doxology.”” This was Portland’s second 
hymn-festival. 

A. G. O. Notes 

© Central Ohio presented Julian R. Williams 
May 4 in recital in Trinity Lutheran, 
Columbus. 

Buffalo. held its annual student com- 
petition May 24. May 25 William Benbow, 
organist emeritus of Westminster Presby- 
terian, gave a recital marking his 60th anni- 
versary as an organist. In June the chapter 
sponsors a summer-course by Father Finn. 
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(*See advertisement elsewhere in this issue.) 


ATHEY, Edith B. 
Francis Asbury M.E. Church South; 
The S. Hines Funeral Home; 
Washington, D. C. 


*BIDWELL, Marshall, 


BIGGS, E. Power 
65 Mt. Auburn St., 


CHENEY, Winslow 
10 West 58th St., 


*CLOKEY, Joseph W. 
Pomona College, Claremont, Calif. 


COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 
*DARNELL, Grace Leeds 
*DICKINSON, Clarence, Mus. Doc. 
DORR, William Ripley* 
DUNKLEY, Ferdinand, 
Temple Sinai; 
Prof. of Organ., Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 
Wilson College, 
FISHER, Wayne 
2405 Auburn Ave., Mt. Auburn, Cincinnati, O. 
FOX, Virgil 
1316 Park Ave., Baltimore, Md. 
GILBERT, Harold W., Mus. Bac.* 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 
GOLDSWORTHY, Wm. A. 
234 East Iith St., New York City. 
HARRIS, Ralph A., M.S.M., F.A.G.O. 
Org.-Choirmaster, St. Paul's Church, 
157 St. Paul's Place, Brooklyn, N. Y. 
*HASTINGS, Ray, Mus. Doc. 
*HAWKE, H. William, Mus. Bac. 
*HOVDESVEN, E. Arne 
JACOBS, Arthur Leslie, F.W.C.S.* 
JORDAN, Frank B., M.Mus.* 
KLEIN, John M., Mus.Bac.* 
*KRAFT, Edwin Arthur 
Trinity Cathedral, 
*LaBERGE, Bernard R. 
2 West 46th St., New York City. 
LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 
LOUD, John Hermann, F.A.G.O. 
Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 
MARSH, William J. 
Fort Worth, Texas. 
*McAMIS, Hugh 
McCURDY, Alexander, Mus.Doc. 
Curtis Institute of Music, Philadelphia, Pa. 
MIRANDA, Max Garver, Mus. Bac. A.A.G.O. 
Dir. Mus. Dept. and College Org., 
College; First Presbyterian Church. 
Residence: 931 Church St., Beloit, Wis. 
*MITCHELL, Ernest 
*“MURPHREE, Claude L., F.A.G.O. 
PEASE, Sibley G. 
Resident Organist, Elks Temple; 
Associate Organist, Angelus Temple; 
Res.: 322 S. Mansfield Ave., Los Angeles, Calif. 
POISTER, Arthur 
University of Minnesota, Minneapolis, Minn. 
PORTER, Hugh 
99 Claremont Ave., New York. 
*RICHARDS, G. Darlington 
*RIEMENSCHNEIDER, Albert 
SACKETT, Edith E., B.M.* 
SCHOLIN, C. Albert, M.M.* 
*SCHREINER, Alexander 
Univ. California, Los Angeles, Calif. 
*SCHWAB, Harold 
SEIBERT, Henry F., Mus. Doc. 
Lutheran Church of the Hol 
Central Park West at 65th 
*SIMON, Ernest Arthur 
SIMPSON, Guy Criss 
Concert Organist 
University of Kansas, Lawrence, Kans. 
SPELMAN, Leslie P.* 
*STANDERWICK, John 
THOMPSON, Van Denman, Mus. Bac., 
De Pauw University, 
Greencastle, Ind. 
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VAN DUSEN, Frank, Mus. Bac. 
VOLKEL, George William* 
WEINRICH, Carl 
77 Jefferson Road, Princeton, N. J. 
WELLIVER, Harry, Mus.M.* 
WESTERFIELD, George W., F.A.G.O. 
N.Y. Representative Spencer steel “Orgoblo" 
(see adv.); installations, service. 155 Bain- 
bridge St., Brooklyn, N. Y. JEfferson 3-8010. 
WHITE, Ernest 
145 West 46th St., New York. 
*WILLIAMS, Julian R. 
St. Stephen's P. E., Sewickley, Penna. 
YON, Pietro A. 
853 Carnegie Hall, New York City. 
YOUNG, Dale W.* 
*ZEUCH, Wm. E. 
First Church in Boston, Boston, Mass. 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 
i2 West 2th St., New York City. 
OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 
Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR SCHOOL 
Princeton, N. J 














PUBLISHERS 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St., Me York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clayton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 














TA. 0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island, New York, N. Y. 
BARNES, Dr. Wm. H. 

Associate Editor, Organ Department, 

1112 S. Wabash Ave., Chicago 
BRANT, Leroy V. 

Contributor, Church Department, ; 

The Institute of Music, San Jose, Calif. 
DIGGLE, Dr. Roland 

Contributor, Review Department, 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W. 

Associate Editor, Church Department, 

University of Colorado, Boulder, Col. 
JACOBS, Arthur Leslie, F.W.C.S. 

Contributor, Church Department 

535 S. Hoover St., Los Angeles, 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Oscar E. 

Contributor and German Translator 

50 Rockland Pl., New Rochelle, N. Y. 
VOSSELLER, Elizabeth Van Fleet 

Contributor, Children's Choir 

110 Main St., Flemington, N. J. 








Calif. 








Where is Yours ? 


The finest names and prod- 
ucts in the American organ 
world are listed on this page. 
If yours is not among them, 
why not? Want to be among 
the unknown? or the well 
known? 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York City 
Res.-Studio: 689 Fifth Ave., New York City. 
Factory: Boston, Mass. 
CASAVANT FRERES 
St. Hyacinthe, P. @., Canada. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 
New York: 5 West 52nd St. 
_ ORGAN CO. 
Main Office: West Haven, Conn. 
Chicago: 615 North Fifth ~ Maywood. 
New York: 67 East 89th S 
HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 
KILGEN, Geo. Kilgen & Son Inc. 
Main: 4016 N. Union Blvd., St. Louis, Mo. 
Boston: 20 S. Atlantic St. 
Charlotte, N. C.: 938 Berkeley Ave. 
Chicago: 418 Wrigley Bldg. 
Denver: 856 Harrison St. 
Detroit: 19,657 Andover. 
Los Angeles: 150 Glendale Blvd. 
New York: 109 West 57th St. 
Salt Lake City 165 Edith Ave. 
San Antonio: 102 Dilworth Ave. 
Seattle: 4212 Phiney Ave. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill: 332 S$. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia: 91 Union Ave., Lansdowne. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
SKINNER, Ernest M. Skinner & Son Co. 
234 Broadway, Methuen, Mass. 
VOTTELER-HOLTKAMP-SPARLING ORGAN CO. 
3265 West 30th St., Cleveland, Ohio. 
WICKS ORGAN CO. 
Highland, Illinois. 














ARCHITECTS 


BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 
ELLIOT, Robert Pier 
118 West 57th St., New York. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 














CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
HOLBROOK ORGAN CO. 
64 Revere Road, Quincy, Mass. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
RASSMANN, Ferd 
1100 Fifth Ave., sow Park, N. J. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 
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Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
Combination-Action, see Reisner 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

4217 Ravenswood Ave., Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
Ivory, see Reisner 
MAAS ORGAN CO., LTD., Chimess 

3015 Casitas Ave., Los Angeles, Calif. 
“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
Recording, see Rangertone 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action parts of all kinds 

Hagerstown, Md. 

SPENCER TURBINE CO. 

Blowers, 

Hartford, Conn. 
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Selected Compositions by 
VAN DENMAN THOMPSON 


Organist and Choirmaster, Gobin Memorial 
M. Church, Greencastle, Indiana 


ANTHEMS 


Show Me Thy Way, O Lord 
For Ah! the Master is so Fair 
Breathe on Me, Breath of God 
Lord is My Keeper, The 
A Prayer for God’s Presence 
A Ballad of Trees and the Master 
Thou Art My King 
Ride On! Ride On! (Palm Sunday) 
Spring Bursts Today (Easter) 
Spring Bursts Today (T.T.B.B.) (Easter) 
Spring Bursts Today (S.A.) (Easter) 
Father, In Thy Mysterious Presence 
Soldiers of the Cross, Arise! 
I Only Know 
Beloved, Let Us Love (Ready in September) 


For Mixed Voices unless otherwise noted 


ORGAN 


Capriccio (Mendelssohn) 
Notturno (Grieg) 
Theme, Arabesques and Fughetta 
Through the Valley of Shadow 
To an American _— (Elegy) 
Arie 


AEOLIAN- SKINNER 
ORGAN COMPANY 


«Another Triumph by 


Tue SKINNER OnrcanizaTION 


The Siener Organ 


recently completed in 


St. THomas’s CHuRCH 


WHITEMARSH, PENN. 


Aeolian-Skinner Organ Company 
Boston 


Massachusetts May 16, 1938 
Dear Sirs: 


| know you will be gratified to learn that 





our new organ at St. Thomas's is a delight 
to us all. The voicing is exquisite and the 
blending of the various tonal qualities 
superb. You have done a splendid piece 
of work and | wish these few lines to con- 
vey to you my very sincere congratulations. 
Your willingness to cooperate and your de- 
sire to have every detail accurate have im- 
pressed me. Such ability and workmanship 
in organ construction is outstanding and | 
am grateful to you for the pleasure and 
happiness it is bringing to me in my work 
at St. Thomas's. 
With all good wishes, | am 
Faithfully yours 
(signed) Ralph Kinder 


THE H. W. GRAY CO. 159 East 48th Street 
Sole Agents for Novello & Co. NEW YORK CITY 
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& COMPANY AEOLIAN - SKINNER 


ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 
Skinner Organs 
Aeolian Organs 
ALLIANCE, OHIO ae 


AUDITORIUM 
UNIVERSITY 


677 Fifth Avenue -- New York, N. Y. 
FACTORY: Boston, Massachusetts 


Organ Builders 
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THE FIRST ESSENTIAL: 


EPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Current-Publications List 

By endeavoring to give fuller descriptions to all worthy music 
coming in for review, this department has slowly accumulated 
much too great a mass of anthems awaiting review. There 
will be presented here, as rapidly as space and the cooperation 
of music-publishers permit, the technical descriptions of all 
current publications for chorus; no comments will be made 
unless necessary. Things of exceptional merit will be later 
reviewed in the usual manner. How would it be possible to 
write music unless we learned and used the innumerable and 
otherwise largely meaningless signs and symbols of notation? 
In the same way, if the reader will take the trouble to familiar- 
ize himself with the quite obvious abbreviations used in these 
pages and invariably explained in full on the index page each 
month, he will be able to get the maximum important infor- 
mation from these listings. 

A4+ — Stanley R. AVERY: "City of our God,” 8p. cu. 
md. (FitzSimons, 15c). 


252 


*A — Bach, ed. J. Holler: “The Bach Anthem Book,” 
48p.c. md to me. (Gray, 50c). Ten numbers. 

*AWS — Bach, ar. K. K. Davis: “Come soothing 
death,’ 3p. u. me. (Schirmer, 10c). For funerals etc. 

*A9+S — Bach, ar. K. E. Runkel: “Here yet awhile,” 
18p. md. (Gray, 25c). For Good Friday. 

*AW3 — Bach, ar. J. Holler: “Jesu Joy of man's de- 


siring,” 8p. co.me. (Gray, 15c). Very fine; real organ part. 

*A2 Bach, ar. H. L. Harts: “Perfect Peace,” 2p. e. 
(Birchard, 10c). Fine for junior choirs, from the “Bérchard 
Two-Part Choir’ book. 

A BACH: “Szxteen Chorales,’”’ 14p. me. 
mer, 15c). German and English texts both. 

A Harry C. BANKS: “Behold a King shall reign,” 
22p. c. b. me. (Gray, 25c). One of the most musical and 
practical anthems of the season; fine in every way. 

A Mrs. H. H. A. BEACH: “Lord of all being,” 12p. 
md. (Gray, 15c). ,Sweet harmonies in profusion; a good 
anthem. 

A 


(G. Schir- 


Robert L. BEDELL: “O Jesus Thou art standing,” 
5p. e. (Presser, 12c). Melodious and easy. 

AM Robert L. BEDELL: "Two Responses,”’ 6p. qcu. 
(G. Schirmer, 12c). 


A4+ — Anton BRUCKNER: “The just mouth,” Tp. 
cu. md. (G. Schirmer, 15c). 

AO4+ — BUXTEHUDE: “Rejoice Beloved Christians,” 
32p. md. (Gray, 50c). One of the historically famous 


‘twilight music’ cantatas, with genuine organ accompaniment 
arranged by Mary Ann Mathewson. 

A Norman COKE-JEPHCOTT: “Come Holy Spirit,” 
10p. c. md. (Gray, 15c). Strict church music but musical 
and interesting. 

*A3 Coleridge-Taylor, ar. J. Holler: “Lift up your 
heads,” 5p. me. (Gray, 15c). Melodious and interesting. 

*AS William Crotch, ed. Dr. Williamson: ‘Me- 


dé ‘“ 








THE LATEST DESIGN 


aii-electric switches, relays and combination 
actions for dependable organ controls; also 
ivory and celluloid work of the highest type, 
hand or machine engraved. For complete 
details consult your organ builder. 


THE W. H. REISNER MFG. CO., INC. 


Hagerstown, Maryland 
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INTERESTING MUSIC 


thinks I hear the full celestial choir,” 9p. cu. me. (G. Schir- 


mer, 15c). Worthy of any good choir. 


A2 — Katherine K. DAVIS: “The Lord is my Shep- 
herd,” 6p. me. (G. Schirmer, 12c). Melodious. 
A — Clifford DEMAREST: “Knowest thou the ordin- 


ances of heaven,” 7p. cu. md. (G. Schirmer, 15c). Musical 
and worthy; one of Mr. Demarest’s best. 

*AM Farrant, ar. L. E. Heckenlively: “Hide not 
Thou Thy face,” 4p. cu. e. (G. Schirmer, 12c). Solid, sub- 
stantial church music. 

A4t Theo. F. GANSCHOW: "Hear Thou O Lord,” 
3p. cu. me. (G. Schirmer, 10c). Musical and good. 

AS — Alan FLOYD: “At Thy table Lord,” 8p. c. s. ¢. 
(Galaxy, 15c). For communion services. 

A4+ — Dr. Harvey GAUL: “Hear O Thou Shepherd 
of Israel,’ 16p. me. (Gray, 20c). A combination-of strong 
unisons and rich harmonies. 


*A2 — Gounod, ar. K. Downing: “Send out Thy 
light,” 9p. e. (G. Schirmer, 15c). 
*A2 — Gretchaninoff, ar. H. L. Harts: O God attend 


unto my prayer,” 5p. e. (Birchard, 15c). 

*A2 -— Gretchaninoff, ar. H. L. Harts: “Unto Thy 
temple Lord we come,” 6p. e. (Bitchard, 15c). An attrac- 
tive number. 


AW2 — Henry H. HUSS: “The Lord is my Shepherd,” 
6p. me. (G. Schirmer, 12c). Organ accompaniment. 

A — Will JAMES: “Come ye disconsolate,” 9p. c. a. t. 
e. (FitzSimons, 15c). Smooth, melodious, attractive. 

A8 — Frances McCOLLIN: “Dear Lord and Father of 
mankind,” 7p. cu. md. (Galaxy, 15c). 

AS — Carl F. Mueller: A mighty Fortress is our God,” 
9p. cu. me. (G. Schirmer, 15c). Built on the hymntune; 


quite interesting and good. 

A Carl F. MUELLER: "O Thou that hearest prayer,” 
Sp. cu. me. (G. Schirmer, 12c). 

AW — G. Darlington RICHARDS: "A Ballad of Trees 
and the Master,” 8p. cqu. md. (Gray, 15c). A very good 
setting of this unusual text; fine in every way. 

A8 Dr. Charles WOOD: “Magnificat and Nunc 
Dimittis,” in G, 15p. me. (Birchard, 25c). 


Organ Music 

Bach, ar. Robert Leech Bedell: Badznerie, in Bm, 3p. me. 
(Presser, 40¢). From the B-Minor Suite for flute and strings, 
an attractive vivace that makes light but merry music and is 
all the more attractive because it avoids fortissimos and fortes. 

Seth BINGHAM: Unto the Hills, 5p. me. (Carl Fischer, 
60¢). The first of five Pastoral Psalms separately published 
and presumably conceived independent of each other. This 
one begins ff with open fifths in both hands, and pedal spar- 
ingly used for emphasis here and there; but the distressing 
baldness of consecutive open fifths is not present here, be- 
cause of the way the materials are handled. It makes a splen- 
did service prelude or offertory, is expertly written, and really 


A CAPPELLA MUSIC 


Entirely new — for 


Choirs — Conductors — Composers 


Six standard, double-faced phonograph records, 
containing lectures by 


N. Lindsay Norden, M.A., Mus.Bac. 


illustrated with music in just (untempered) intonation,— 
in which all a cappella music must be sung,—and containing 
exercises for singers in the tuning of chords. These records 
are full of new material, the result of research in this field, 
and explain many problems that have long caused difficulties. 
Fully illustrated with music. 

Price $10.00 per set of 6 records, playing approximately 65 


minutes. Sent express collect. Check, or money order must accom- 
pany all orders. Address, 615 N. Broad St., Philadelphia, Pa. 
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Reuter Tone Choir Srhonl 





To hear a Reuter Organ, ee a are 


iy 
vs 
ty 


whether it be large or small, is Py. 
to instantly recognize that re’. 
"something" in its tone which ug 
places it preeminent among the 


genuinely fine pipe organs. 





Only Reuter has the pro- 


found musical beauty of 





a Reuter. 
JOHN FINLEY WILLIAMSON, PRES. 
CARL WEINRICH, F. A. G. O. 


THE REUTER ORGAN CO. Head of Organ Department 


TRAINING ORGANISTS AND 











Lawrence, Kansas CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
BUILDERS OF FINE PIPE ORGANS EXCLUSIVELY and COLLEGE 








PRINCETON, N. J. 
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660 SHE RANGERTONE 
Chimes in the 
tower of the Elizabeth Rod- 
man Voorhees Chapel of 
the New Jersey College for 
Women have proven to be 
Na superior to any | have heard 
“oP either here or abroad. There 
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says something, especially if the calendar reprints the Biblical 
quotation to which the piece was written. 

Elgar, ar. Harvey Grace: Solemn Prelude, Sp. e. (No- 
vello-Gray, $1.00). A good prelude for a solemn service, 
beginning pp, rising to fff, closing ppp. 

Horace Alden MILLER 

THE INDIAN WORLD 
A set of three pieces separately published by Cornell Music 
Publishing Co., Altadena, Calif., at 50c each; though not in- 
dicated as a suite, the three go together well for that purpose, 
or they can be played separately without loss of interest. 

The Indian Flute, 4p. e. This first piece has the flavor of 
an introduction; its melody is distinctly Indian in character 
and it is well set down on paper. We don’t learn to play 
music like this in any conservatory course; if native artistry 
and musical feeling are not born in us, we never learn. This 
is quite easy and simple, but an organist with true feeling, 
and an organ of lovely tones, could make it a most impressive 
and charming bit of music. Presumably the reason music like 
this is not more frequently used on recital programs is that 
so few organists know how to feel such music as this. 

Barbaric Splendor, 4p. e. This movement begins with a 
lone pedal theme ff, answered by crashing chords on the 
manuals, and then the main theme begins, a melody against 
solid foundation. Flauto Mirabilis is suggested for this 
melody, played softly—which gives a good indication of the 
mood intended. This Composer shows a true feeling for real 
organ playing; he knows what makes the organ different from 
all other instruments, and he wants those differences shown to 
the audience. There is much contrast through the piece, with 
the theme in the pedals some of the time, and sometimes both 
feet active. This piece stands well in the set, holding the 
other two together and contrasting with them. 

Largo, 4p. e. “After ‘New World,” says the sub-title. 
and while there is much to remind one of Dvorak’s work, 
none the less this piece is independently conceived. It opens 
with rich chords, and then comes the melody, a dreamy, medi- 
tative bit of musical beauty. It opens and closes quietly but 
builds up to fortissimo in the middle. And it makes a fine 
finale for the set of Indian pictures. The organist able to 
paint lovely and convincing pictures with the resources at his 
command will find this set of three pieces a real attraction 
on his program. 


New Organ Music from Abroad 

By Dr. ROLAND DIGGLE 

© Organists who heard Barbirolli conduct the Irmelin Pre- 
lude by Frederick DELIUS with the New York Philharmonic 
and on the Ford Sunday evening hour will be glad to know 
the work has been admirably transcribed for organ by Eric 
Fenby (Winthrop Rogers). Here is a little gem of a piece 
suitable for recital or service. Only four pages of music and 
of moderate difficulty, it strikes me as being one of the most 
lovely things I have heard in a long time. It is typical Delius 
music and needs an instrument with nice flutes and good 
strings; given these, I believe you will find it most practical. 
I have used it at weddings, as a service prelude, and also 
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during a communion service; not many pieces are so adaptable. 

From the same composer there comes Two Aguarelles ar- 
ranged for the organ by Dom Gregory Murray (Boosey & 
Hawkes), originally published as two unaccompanied part- 
songs to be sung of a summer night on the water. Of two 
pages each and published under one cover, they are suitable 
for offertory. I believe you will like them. 

Three Pieces for Organ by Godfrey SCEATS (Boosey & 
Hawkes) consists of a six-page Civic Procession, a two-page 
Interlude, and a four-page Carillon in D on the old tune which 
as a boy I sang to “Oranges and Lemons.” The music is in- 
dividual in style without being at all ultramodern. I like the 
last two best; the suite as a whole should make an attractive 
recital number. 

A Mozart Album of six pieces arranged by Dom Gregory 
Murry (Boosey & Hawkes) is recommended to all organists 
and students. The music is delightful and the transcriber has 
done a fine piece of work. The contents: Fugue Gm, Andante 
Dm, Menuetto Gm, Adagio ma non Tanto Gm, Romanze, 
Menuetto Gm. All six are suitable for recital or church. The 
book deserves wide use. 

For the organist who has only a small instrument there is 
The Worth Organ Book by Dom Thomas SYMONS (Boosey 
& Hawkes). Here we have seven pieces of two pages each, 
quite easy, and churchly in character. I may say that all these 
pieces come with a special inset giving complete ‘registration’ 
for the Hammond electrotone. 

I should like to be able to say some nice things about the 
Sonata in F by Gian Luigi CENTEMERI (Musica Sacra, Mil- 
an) but it strikes me that the Composer has not yet mastered 
the technical side of his art. In all four movements there 
are good ideas, but there is a looseness in construction that 
lends to a lack of sustained interest. The Scherzo starts out 
well but falls by the wayside, while the Intermezzo is spoilt 
by too much repetition. The Fugue is a jolly piece of music, 
and if played up to time it might come off; at the same time 
it does not seem to jell. 

An attractive Toccata by J. STUYCK (De Ring, Antwerp) 
is spoilt for me when he drops the toccata style and introduces 
a chromatic meno-mosso. It bucks up again when the main 
theme is resumed but instead of a good brilliant ending we 
have a grandiose effect that seems out of place. 
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